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CORRESPONDENCE 



Dear Editors, 

I notice in No- 15 and 16 that you are 
now issuing copies of RECORD RESEARCH 
BOLLBTIB free to subscribers but they 
must be applied for in writing. I would 
Teiy much like to receive copies of 
these if this applies to United Kingdom 
subscribers also. 

May I say what a wonderful magazine I 
consider yours to be. How you can turn 
up so much in format ion In every issue, 
beats me. One issue keeps me quiet for 
weeks, 

r. John Godrich. 
Swansea Wales, U.K. 

*d. Note: Yes! The RR Bulletin is free 

to United Kingdom subscribers. In fact, 

we invite ell of our subscribers t any 

where in the world, to write in for it. 

He have temporarily limited our copies 

of the bulletin to 1000, however, if 

more than this amount is requested, our 

output will be increased with the fol- 
lowing issue. Many thanks* 

#** 

Dear Sirs, 

Keep up the fine work with your excel- 
lent discographical magazine, 

Al Close 

Lakehurst > New Jersey 

*** 

^ear Len and Bob, 

Did "Red" McKenzie ever play piano with 
Bunny Beri^an ?.-.or did Red ever play 
piano? 

I didn't hear the program, but one of my 
old listeners did, end called me*.. A 
disc jockey on one of our "rival" sta- 
tions in Greensboro offered a power mow- 
er to any listener who could identify 
the vocalist on a recording of ♦'Back In 
Your Own Backyard" (She didn't remember 
whose b*md played it).., The disc jockey 
(Jim Batts) said the vocalist had aung 
with ftfhiteman and Nichols, and that he 
had ployed piano with Bunny Berigan.** 
No one won the mower- - -The answer was 
P*d McKenslei 

I later called Batts and asked him where 
he got his information- . -He said that he 
knew Red very well in Hartford, Conn.-- 
and that Red, at one time, played piano 
with Berigan---I have been listening to 
McKenzie since hie first recording with 
the Mound City Blue Blowers for Bruns- 
wick in 1924, and have talked with Eddie 
Condon many times about Red, but Condon 
(who has been planning a book on McKenz- 
ie* s life) never mentioned that he play- 
ed piano- --Maybe he did. but in almost 
40 years of listening to jazz and asso- 
ciating with musicians, and a decade of 
playing, I had never heard that McKenzie 
was a pianist! *We learn something new 
every day! or co we?... If you boys can 
find out anything re the above, I'll ap- 



preciate itw(I'll probably write Condon 
about it, tOO.*fI suppose ha knew McK as 
w*ll as anyone! ) 

F.S. Red worked with Berigan at the 
Famous Door in New YorkCity in the mid- 
thirties - but Bushkin played piano with 

thfl eraup " cljd* Run 

+ + + Pleasant Garden, N-C- 

Gentlemen: 

It must have been two months at least 
that I have been moaning to write to you 
and renew. my subscription to Record Re- 
search, but I have never thought Of it 
until now at any convenient time- Howev- 
er, I don't have any intention of let- 
ting the subscription lapse, for I think 
youra is by far the best publication of 
its kind on the market. As an Edison en- 
thusiast (I wish I had time to corres- 
pond with Eay Wile about Edison recordf 
but I don't, although I am sure I could 
give him lots of information he doesn't 
have), I certainly don't want to miss 
your approaching Edison issue. 

I frequently find questions brought up 
in the magazine that I could answer If 
it were not for the pressing problem of 
not having time. My "Favorite Pioneer 
Recording Artists" department, which I 
have written the past 16 years, brings 
me more mail than I can take care of. 
But these things are typical: 

In the latest issue you wonder if the 
Billy Murray Dance Orchestra was conduc- 
ted by the recording comedian, Billy 
Murray. It was not. Billy Murray the 
singer told me the Billy Murray dance 
orchestra man had a band on Long Island, 
and the mora famous Murray suspected the 
Other one took the same name to cash in 
on the comedian's great reputation. 

You identify "Bruce Wallace" as Vernon 
Dalhart. He was really Lewie James. 

Still further back you were wondering 
who the basso might be that made a re- 
cord of the "Village Blacksmith" offered 
at auction* He was William Macdonald, 
for^years the boas of the famous old 
Bostonians Light Opera Company* There 
have been many other queries that have 
attracted my attention, but I especially 
recall these at the moment t 

Wishing you great success with your mag- 
azine, _. . , 

Jim Walsh 

Vinton, Virginia 

Eear Sirs, 

Can you please tell me if you know of 
any type of book that will give me any 
type of information about the Andrews 
Sisters, 

Could you tell me if they ever made any 
records with Leon Belasco's Orchestra on 
Brunswick besides "JammlQ" 7663 and 
"Wake Up and Live" 7872? Did they make 
any records with any other orchestra's 
or on any label in or before 1937 be- 
sides with Deeca. 

If you could give me any type of inform- 
ation about the Andrews Sisters early 
recordings, I would be most appreciative- 
Robert Boyer 
*** Shemokia, Pa. 



Gentlemen: 

I bid t*-05 for the chick 
August front cover. 



on the July- 
Bruce Davis 
Chicago, 111. 



Ed. Note: Oh coma now. 
than that!!*! 



She 1 s worth more 
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As told to 



EBNXE SMITH 
EUDY POWELL 




I started studying piano in 191* and con- 
tinued studying for two years. Since 
my original lot ant ion was to study the 
vloltn, it was required of every atu- 
daht ' who wished to study the violin to 
also take piano lessons. So it was in 
1916 that I took up the violin and con- 
tinued my studies through the years un- 
til 1936- Although my parents didn't 
play any instruments, they were all 
accompli shed singers . M om w l th her 
mocking bird soprano and pop with his 
sonorous bass. I was the youngest of 
three boys. Henry Jr. died at four, £Iy 
oldest brother, Ilmer Maurice also play- 
ed and studied! the piano. Believe it or 
notf I v cait^t ever remember hearing him 
play* but- according to Don Redma^he 
was 6n tha.ball* Don Redman met "Babe" 
(my tutcrttur)* 1 f nickname}, around Columbus, 
Ohio, l4i»xai=he had settled after return- 
ing trim artvfoa in the first world war. 
While trawling from Mansfield to Col- 
umbus, Ohio by bus, he met with an ac- 
cident, with a fractured skull, he never 
regained consciousness. 



1 Aema fron Hell's Kitchen section of 
Mew Jotfc which was 36th Street be- 
tween ktt and 9th Avenues. In fact,! 
^ida't move to Harlem until after my 
mother' passed away and that was the mid- 
dle of 1932. My family moved from 36th 
Street in 1924 when that neighborhood 



began its conversion into what is now 
known as the garment center. *e moved 
to 67th Street between Central Park West 
a'nc Columbus Avenue. Then to 9Bth Street 
between Columbus and Central Park West. 
I married in 19S9 afid started .my family 
on East 97th St. between Lexington and 
Park Avenues. Then, in 1932, Dad snd 
my fatally moved to my present address, 
10S Wast 138th St. in New York. 

I first become interested in the saxa- 
phone. through listening to many records 
of Rudy Wiedoeft, the Marcel Mule of his 
day. His quality on the sax was very 
much like the human voice and he did 
quite a bit of legit solo work on the^C* 
Melody sax. However, before deciding 
definitely on the saxaphone as my coun- 
ter instrument to the already fading pop- 
ularity of the violin, I secured a cata- 
log from Wurlitzei- listing all the in- 
struments end then tried to picture which^ 
one would give me a chance to perfona 
best on- Since ws had a grsmaphone at 
hone, I had the opportunity to listen to 
a wide selection of recordings. As a 
matter of fact, aside from those records 
we bought^ we were fortunate enough to 
often receive Brunswick teat records. I 
can recall my admiration for the comet 
of Red Nichols. For quite a while, I 
was torn between two instruments. The 
aai was a relatively new instrument in 



those days and they were at ill sort .of 
fishing around for the sound* Wiedoeft's 
sound was the most likeable at the time 
because his way of playing reminded me. 
so much of both the violin and the viola' 
that I finally deel'ted in favor of the 
saxaphone* 

My saxaphone teacher was a famous bend- 
master of that ^ra whose name was Lt. 
Eugene Uikell- He was associate con- 
ductor of the 369th Regiment Band of the 
15th Infantry. Be eventually had re- 
placed James Reese Europe as con ductal 
after Europe 1 s death. Both of his sons, 
Otto and Gene Jr. played sax and cla- 
rinet* Otto (later a member of Duncan 
Mayer's Savoy Bearcats) played a fine 
violin too. Both of them, were very 
fine musicians* Lt» Mlkell continually 
kept at ell of us to surpass the abili- 
ties of his own sons. . 

Lt. MikelL taught Freddie (Douglas] Jen'* 
kins, Russell Proeope and his brothex 
Bill, 'Who ' latej? weft* into real estate, 
as well as myself and many others. At 
the time, Benny Carter also studied w±& 
Lt- HlfcelL tut gave Beany up as a .mualr 
cian who, to put it Wuhtly ^CcatfKGH* 
eTen blow his own nod*** Juat look at 
Benny today and you can appreciate the 
ironic quality of this appraisal on Lt- 
ttikell"s pMrt. Freddie was a fine per- 
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rormer on the trumpet at 1? years Of age 
and far above average in his command of 
the instrument. In fact, Freddie often 
played with the older musicians end was 
still wearing Short pants. Ruseeli Pro- 
cope, while studying Clarinet, was al- 
ready playing fine violin* With his 
brother Bill, who was also studying the 
violin, they performed some wonderful 
violin duets together- 

# # ♦ 

The band Itself was made up Of young- 
sters and we played auite a few sections 
of the City* We were called the 369th 
Cadet Banc! and we rehearsed where the 
Congress Ballroom is now located (132nd 
St. k 7th Avenue), However, at the time, 
this was the headquarters of the 369th 
Regiment and in later years, after the 
present Armory was built, this was done 
away with. 

with Jenkins on trumpet, Miksll Jr. on 
sax, along with myself and Bus sell 
Procope on clarinet, we had some mem- 
orable times. By the way, Jenkins 
played left-handed. He got the fingers 
of his right hand caught in the chains 
of one of those Mack trucks but it did 
not hold him back at all. He played setae 
real wild piano too. 

One event I'll never forget, Wa were to 
participate in the dedication ceremonies 
of the statue that stands at 5th Avenue 
and 59th Street in New York... where the 
park . atarts north. I marched in that 
parade with a brace on my right leg all 
the way from 110th St. and 5th Avenue to 
59th Street. Thare we played the Star 
Spangled Banner for a famous female ope* 
r* singer to sing to* 

Wy heart had always seemed to he with 
western swing and jazz. Horn used to run 
me to bed because I spent so much time 
glued to the radio trying to tune long 
distance stations from Chicago. I can 
remember staying up to listen to N. 1, 
stations until sign-off time at one 0' 
clock in the morning- Recall listening 
to many hands of that era, which was the 
late 20s. Ben Pollack, Coon-Sanders, 
Henry Thles, Eddie Moore from the Grand 
Terrace in Chicago when he replaced Earl 
Hinae for a spell. The band had Keg 
Johnson on valve trombone and hifrlbroth' 
er Bud on sax. There was also a fine Jazz 
clarinetist in that band by the name of 
Tom Brown, with whom I later worked. It 
was through listening to Ben Pollack's 
band that my ears were first graced with 
the sounds that Benny Goodman was making 
on the clarinet. Believe it or not, I 
later pioneered his style among the mu- 
sicians I played with- 

In the East, there were some good bands 
that contained a number of Western musi- 
cians. One was Red Nichols band at the 
Manger Hotel. Another was Cass Hagen' 5 
Orchestra, There was Bert Lawn's Orch- 
estra, Bernie Cummins Orchestra, Mel 
Hallett T s Orchestra and e big one from 
the West invading the East at that time 
was Jean Goldkette with the fine clari- 
net work of Don Murray, Often Goldkette 
and yietcher Henderson would meet on 
apposite bandstands in the Rossi and Ball 
rocm and the clarinets of Don Murray and 



BuSterBailey were lessons in how to play 
the clarinet^ &S far as I woS concerned. 
»hen I refer to either a band or a musi- 
cian as "Western" , I mean those guys who 
were from around Chicago, St. Louie, etc. 
I liked unity and finesse and the white 
bands had it. They didn't have the fire 
and drive of some of our hands and later, 
guys like Kirk began to get this finesse. 
My theory about this very apparent diff- 
erence was that a lot of the kids didn't 
get too many lessons on their respective 
instruments because it was too expensive* 
I was luckier because Dad had a pretty 
good job with the railroad and made a 
little money on tips - so they could 
afford to give me a few more lessons than 
soma of the other kids had* Most of those 
kids in the Western bands had Some good 
training behind them and were polish- 
ed while a lat of guys I knew didn't have 
the training but were ploying with real 
drive and fire- 

Another great band at Roseland, along 
with Mai Hallett was Milt Shaw's Detroit 
ers. Then on radio, at noon every day, 
I would listen to Julie TCintz's Orches- 
tra with Bunny Berigan on trumpet- He 
would often come on a la Louis Arm- 
Strong on all his featured numbers. 
Goldkette had a program for Champion 
Spark Plugs, Of course, there were many 
other bands that I would dig via long 
distance radio and records. Andy Kirk-, 
Benny Mo ten, Earl Hines with the fine 
alto of Omer Simeon end the exciting 
Jazz clarinet of Darnell Howard* In 
Washington, D* C«, there was a great 
drummer named Tommy Miles who also had a 

fine band. In that band were Sandy Wil- 
liams and Tyree Glenn on trombones and 
Jimmy .Mundy on tenor sax, who later be- 
came one of the top arrangers along with 
writing the music for the Bhow, "The 
Tamp", a Broadway show that didn't last 
too long. In my opinion, what hurt that 
show was the fact that it was written 
for sepia actors but they changed it and 
after that, it just couldn't be the same. 

Actually though, my study for years was 
long hair with one of my favorite bands 
being Benny Kreuger, who played a *C" 
Melody sax* Although bom in the East, 
by plugging my earphones into our &iobe 
Coil Tuner radio and tuning in Chicago*. 
I eventually found myself getting exci- 
ted over what I heard. Benny Goodman, via 
Jimmy Noone, put me on a kick* I also 
found Jimmy Dorsey* s alto ideas interest- 
ing and same goes for Dick Stabile when 
he was with Ben Bernie. But the guy who 
really had the edge in those days. v ....«t 

least in my opinion was Frank Trum- 

bauer. He seemed to always reach a bit 
further with his ideas than anyone else 
at that time. Bix Biederbecke was in the 
same class although I feel a lot of Trum- 
bauer rubbed off onto Bix* 

There was a kids' band In 1923, that was 
organized by a pianist named tfeno 
RodgerS* We called ourselves, Gene Bad- 
gers 1 Revellers. No one in the band was 
£1 years of age, but the trombone player 
We did a lot of club work, and used to 
play Sunday intermissions at the Savoy 
Ballroom and another popular dance spot, 
at the time, called the Alhambra Ball- 
room located in the same building, where 
the Alhambra Theatre still operates 



Personnel: Otis Johnson, tpt; Farnley lor- 
dfin,tramb; Rudy Powell, Alto sax and Sop- 
rano sax; Carl Greene, tenor and clari- 
net; Andy Jacfcson T banjo; Tommy Curtis on 
drums j Elmer James, tuba. Believe it or 
not, we were pretty good. 

In 19SB I became part Of Ci-IFF JACKSON'S 
KRA£Y KATS and stayed with this swinging 

group until 1931. We played the Lenox 
Club at 143rd St, and Lenox Avenue*... le 
frequently would play the Cotton Club to 
relieve Duke Ellington while hie orches- 
tra was doing Broadway shows in that 
period. We recorded on Van Dyke, Madi- 
son and other labels. As a matter of 
fact, we made a flock of them for Van 
Dyke. I played lead alto with the Krazy 
Eats* We made a lot of aides and re- 
ceived only (17.00 for any session..*. At 
ltfueti that's all I can remember getting. 
We usually recorded in New York. 

Personnel! Mel Herbert, Henry Goodwin, 
trumpets; Rudy Powell, clarinet and alto 
sax; Earl Evans, alto sax; Cliff Jackson, 
leader and piano; Andy Jackson, banjo; 
Chester Campbell, tuba; Percy Johnson, 
Drums; and lets not forget Horace Lang- 
home, tenor sax. 

There were a lot of personnel changes in. 
those years. Some of them are a little 
difficult to recall accurately. Jack 
Butler and Goodwin were the trumpets when 
I joined Cliff* s band. There was an alto 
player ih the band before Earl Evans but 
I can only remember him by his nickname, 
"Egypt*" Yank Porter was also with the 
band when I joined. The trombone player 

was the brother-in-law of Melvin Herbert 
and again, about all I can recall was 
that his nickname was "Noisey." Sandy 
Williams came In later but I'm not cer- 
tain who was playing trombone when I 
joined. It could have been Charlie 
Irvis. Jimmy Cannon was on banjo and 
later, Andy Jackson took his place on 
both banjo and guitar- Gary Lee and 
Dewey Beasley were both drumming with 
the band before Percy Johnson- Another 
member of Cliff's brass men was a trum- 
peter named Lincoln Mills, who had for- 
merly worked with such bands as D oc 
Hyder' s of Philadelphia and Bobby Lea of 
Atlantic City, and who was a great all- 
around trumpet player* 

The Lenox Club was quite the place in 
those years- The hours were from 11:00 
P.M. until at least 7=0OA.M. We did 
three floorshows a night. They had a 
line about eight girls and between dance 
sets, one of the entertainers would sing 
from table to table. There was a good 
jazz and ballad singer working there, a 
girl with the nickname of "Freckles." 
Jeff Blunt managed the operations then 
and I can recall another guy named Frank 
Kane. One of the highlights that sort 
of became legend in regard to the Lenox 
and which I heard about more than once, 
was this. It seems that the Cotton Club 
closed up at 2: 00A.M. and a lot of mu- 
sicians from Duke's band would Often 
come aver to visit and jam with .Cliff 1 s 
outfit . Men such as Arthur "Chief" 
UrRtzel, Freddy (Douglas] Jenkins and Joe 
"Tricky Sam" Kan ton. Odd as this Ught 
sound to many people* Henry Cacdwin 
would usually outswing the whole craw. 
After a while Duke's boys became tired 
of Henry, who by that time, was tagged 
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93 *The Menace* ana 80 one night, the 
full Ellington brass section showed Up 
and overpowered Henry with one trass 
chorus after another- Henry was finally 
Subdued and because it was all in fun 
anyway, everyone had a good laugh- Among 
the trumpet fans, Henry was considered 
to be very first rate. 

Every Sunday, there was a breakfast 
dance at the Lenox Club, Performers of 
note from all over the City would attend 
Buck and Bubbles, Roscoe "Red" Simmons, 
who did dramatized pop tunes and ballads 
and was called "The Sepia". Paul Ash 
(here, I'm Stuct as to just whicn pit 
band Paul was directing but it could 
have been the Roxy). Tip, Tap and Toe t 
who hed a long stay at the Capitol 
Theatre. There was "Snakes Hijia" Tucker 
with a number and also a "nerve* 1 dan- 
cer on the order of Teddy Hale and Baby 
Lawrence- His name was Rollin Holder 
and he was a top performer. 

Of course, a lot of musicians came over 
during these breakfast dances- During 
one session, Rex Stewart and Louis Arm- 
strong staged a terrific trumpet battle 
and had the audience in a .f renzy with 
' sheer delight. Benny Goodman and "Mezz* 
Mezsrow also took part in some of the 
jam sessions. Cozy Cole had a band at 
the Danceland Ballroom and he made a 
guest appearance with hiS outfit- Tommy 
Miles and his Orchestra from Washington 
alsD put in an appearance and Jir4**y 
Uundy was on tenor sax et the time, 
i*uie Russell 1 s Saratoga Club Orchestra 
also did a guest spot when he had a 
great eight piece band with Charlie 
Holmes piaylng a la Johnny Hodges. 

When I joined up with Cliff ,because 1 
hadn't been too long out of the long- 
hair school, I couldn't take any solos. 
I really got the Job because I could 
reed well and had pretty fair quality 
for that period. when I'd ask Cliff 
how to go about learning to really 
swing, he*d say; "Jungles", you've got 
to be born again, " and then he'd laugh 
like crazy. Jungles was the nickname 
Cliff gave me because I'd always ask 
for solos and then fell Short.* so 

"Jungles 11 stayed with me the rest of 
of my time with Cliff. '(Even today, wken 

I meet any of the old boys from this 

band, they still greet me with "Hiye 

Jungles" . ) 

Cliff taught me a lot. Once in a while, 
I'd hear Someone say that Cliff had 
trouble holding tempos in a band. I can 
state that Cliff's left hand is like a 
metronome and ell the,drummers knew- it. 
If you listen to Cliff, he had what you 
called a back-beat* He was distinctive, 
2e could lose a guy with that style. His 
right hand was running while his left 
would be pounding out that back-beat. 

I spent my tips playing the records of 
Louie, Ben Pollack, Benny Goodman- I'd 
get so absorbed bo much that I felt like 
e part of the band. I'd take my mind and 
put it in the record. Little by little, 
I sort of acquired jazz, just like a lot 
of other kids. In later years, I develop 
ed a feeling for it- I was long-hair for 
a long time- At home, Momma didn't care 



what' 1 1 d play and in my early years I 
listened to a lot of violin. I do recall 
too that I listened to the Memphis Five 
things with Phil Napoleon but not much 
of that rang a bell. But Bix rang a bell! 
Hed Nichols rang a belli 

Did I ever learn to take a chorus? Yep*. 
After about two years and a lot of hard 
listening to Some- of the greats, one 
night after "getting my ducks in a row", 
I up and stomped for a chorus. When I 
had finished, the band stood up and 
cheered with approval and Cliff bowed 
and said, ""Jungles, you've been bom 

again". 

For just a short time about here, I 
worked in Kaiser Marshall's Trio at the 
Silver Dollar Cafe. Just for a short 
'Spell. This was on 143th street and St. 
Mlcholaa Avenue on the Southwest corner. 
k The personnel wasl Kaiser Marshall, 
■drums; Rudy Powell, alto; Vernon Batson, 
piano. 

One other incident comes to mind during 
those Lenox Club years. It concerns^ 
lLouis Metcalf, a superbe trumpeter in 
that era and still doing a fine job on 
the present day jazz scene. He had come 
in one day and sat in with Cliff's banri 
and proceeded to Jam along with some of 
the other visitors. While the'boys were 
doing a good job of holding the atten- 
tion of the delighted patrons , - . .who 
should walk In but Louie Garcia, a giant 
In the swing trumpet division. At the 
time he was working with one of the top 
bands downtown. In fact, it is my recol- 
lection that quite a few of the boys 
downtown were doing their best to copy 
Garcia* e stylo of swing. Louie was among 
the few who could always give a good ac- 
count of himself in any session. Garcia 
was from Juan Tizol's home, Puerto Rico 
but you couldn't tell it from his way of 
pleying because it came out strictly 
American and strictly hot. Garcia, in my 
opinion, played a lot more horn than 
Berigan. Hie latin background gave him 
great feeling. The thing that seemed to 
work against Louie, at least. > .That 1 s 
what I Heard, was his conceit End they 
kind of eased him out eventually. Garcia 
knew be could play and never lost a 
chance to tell people he could. 

Well, Lonie placed a chair beside Met- 
calf and joined the jamboree- Words can 
not express how electrifying these two 
individuals were. They had the people 
standing on their heads with one exci- 
ting performance after another. All I 
can aay la, "What a cutting contest it 
was." Who won? Well, let's say that 
your guess would have been as good as of 
mine. Both men were superb. 

» # * 

In 1932, I Joined up with Ren Stewart's 
Orchestra and I stayed with him until. 
1933* This band played at the Empire 
Ballroom at 31st and 52nd streets on 
Broadway, which is now the Site of the 
Hole studios. In this band, four reed 
men played violins and I was one of them- 
This was rather unusual for a swing band. 
The band was competition for the Rosa- 
land Ballroom and clientele was very 
much the same. We played opposite quite 
a few bands in those years. I can recall 



Joe Haymes bond with Pee Wee Irwin* 
Johnny Minco was on clarinet In this 
band. Johnny Mince was Johnny Munsen- 
berger's professional name and I believe 
he ie now with the Arthur Godfrey Shaw 
Orchestra. When the band recorded, it 
wes with picked men and they dropped the 
violins. Personnel for the band as well 
as I can recftll it was: George Thigpen, 
1st trumpet; Ward Finkett, 2nd trumpet 
Jazz solos; Meldon Hurd, trombone; Ed- 
gar Sampson, Allen Jackson, Rudy Powell, 
alto saxes; Hoel Klufcies, Tenor Sax; 
Freddie Skerrit, Baritone Sax; Roger Ra- 
mirez, piano; Big Sid Catlett, drums; 
Sonny Woods, vocalist. I can't recall Whq 
the bassist was but all the saxes played 
violin except Freddie Skerritt who 

played oboe. j| "fr 

Dave Martin* s Orchestra came next. That 
was in 1934, Martin played piano and for 
a few months, we appeared at the old 
Connie* a Inn which was renamed the 
Ubangi Club. Dave had a brother, Gene Jr. 
who was a fine concert violinist* Dave 
himself is an accomplished cellist. By 
the way, Dave wrote the mualo for the 
play "Simply Heavenly* which recently 
appeared on Broadway. Dave also had 
a long .stay in the Hotel St. George in 
Brooklyn with a very finished sounding 
group - a la Freddy Martin, but I wasn't 
a member of the band then. 

The Ubangi Club personnel as well as I 
can fecall waa Walter Briscoe, trumpet; 
Neldon Hurd, trombone; Allen Jaqkaon, 
alto sax and clarinet; Rudy Powell, alto 
& clarinet; Tommy Banford, drums; & 
Clint Walker, bass* 

It was during this time that I made a 
session with Dave Belson, who did a lot 
of recording under King Joe Oliver's 
name. I believe we also played a spot 
called the Pelham Heath Inn, but it 
didn't last long. About all I can re- 
call is that during this record session, 
I played a 16 bar clarinet solo on one 
of the sides. 

In those days, Jelly Roll Morton used to 
come into the first Rhythm Club on 13£nd 
St. between 7th k, Lenox Avenue. He used 
to say, "Get up, you don't know what 
you're doing. * In my opinion, Jelly 
could play but he wasn't as advanced as 
Waller or James P. For his time Jelly 
was good. He knew his piano alright. 

I remember a guy called Seminole, who 
played some great piano. 

■From 1934 to the first part of January 
1937; I was a member of the Fats Waller 
combos- Fats had a heart that was as big 
as big. He never turned his back on a 
friend or any musician down on his luck. 
He didn't like to have dissension among 
his players and would always hasten to 
clear up bad situations. 

Actually, the band Fats used was put to- 
gether by Charlie Turner, a bass player, 
Charlie himself, was the leader of 
Turner's Arcadians, which for quite a 
period was the house bend at the Arcadia 
.Ballroom and eventually became the nu- 
cleus of Fats Waller's group. I got my 
position in the band through the efforts 
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CLIFF J ACE3 OS'S ERAZT IATS, Lenox Club - Jan. 16, 1930. Piano - Cliff J 
right! Rudy Powell, "loisey" (only nickname remembered), Chester 
Johnson, lat Brown, Karl Evans, Andy Jackson, Henry Ooodwin. 
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1 H5HTORS0N ORCHESTRA, Roseland, 1941. Flatohor Henderson, seated. Standing left to 
Russel "Pops" Smith, Freddie Mitchell, Oeorge Irish, Bobby Williams, Freddie 




6 



J 



or Don Redman* w&o euegested that Char- 
lie Turner acquire me for A vacant alto 
spot in hie band* The personnel of the 

Waller group, when I Joined up, was: 

Cltranc* Smith, trumpet: Karma* Autrey, 
t nfflpet ; Freddie Robinson , trombone ; 
Allen Jackaon, alto It clarinet; Rudy 
Powell, alto fc Clarinet; Em*t Matthews , 
tenor and soprano aax; Fata Waller, piano; 
Harry Dial, druma; Charlie "Fat Man" 
Turner, baaa; James Smith, guitar- 
After a great many dates, rats was 
called to Hollywood to make a picture, 
which I believe waa to be his first* 
Before leaving, Fats made same transcrip- 
tions and he took me alone to play one 
solo on alto* (I believe the tune wee 
Georgia Brown or Nobody* s Sweetheart ■ 
hut I'm not sure*) Soon after Fats lsft 
from Hollywood, I had to enter the hospi- 
tal ■ for an operation on my right knee- 
I was afraid that I wouldn't be able to 
jolna Fats when he'd return and reorga- 
nise but fortunately, whan ha did get 
back, I waa on the bua when we left town, 
on tour; crutches and all* 

The peraonnel of the band at this time 
consisted of: Clarence Smithy trumpet; 
Herman Autrey, trumpet; "Andy" Anderson, 
trumpet; Freddie Robinson, trombone; 
George Wilson, trombone; George James, 
alto and clarinet; Gene Sedric, tenor 
and clarinet; &nmet Hatthews , baritone 
& soprano sax; Fats Waller* piano; Rudy 
Powell, alto & clarinet; Hank Duncan, 
piano; Al Casey, guitar; "Slick" Jonea* 
drums; Charlie Turner, baas; and Al Wash- 
ington » ~tenor aax and clarinet* 

I can recall that in our theatre dates, 
our finale waa "I've Got Rhythm". Wow! 
Fata and Hank Duncan would have a cut- 
ting contest on the stage and it was 
something to hear. Hank wasn't any 
slouch on the piano since he was a pro* 
iuct of the James P. Johnson-Fats Waller 
school of stride piano and playing to 
him was like rolling off a log* The 
sparks flew and each show seemed more 
exciting than the prevloua one. 

A lot of things Casey got credit for on 
record, were really Jimmy Smith's. He 
was terrific and didn't use an amplifier* 
He could play an intro that would sound 
just like a harp. It was Jimmy who help- 
ed me sort of loosen up and become a bit 
more flexible so X could talk more free- 
ly and not feel so inhibited. Jimmis died 
in Seaview. 

While on tour, we got little or no compe- 
tition from bands we ran into* But I can 
remember one incident in Kansas City, lfo. 
at the city auditorium. Andy Kirk was in 
town that particular night and he opened 
the dance and played until Fata, the fea- 
tured band, waa to take the stand. Being 
sort of nosey, I arrived about an hour 
early with my good buddy George Wilson 
and because of this, I heard some of the 
jazziest and hottest music I had heard 
in quite some time* What's the point?! 
Just this. When It came time for us to 
take the stand, I felt like hiding* They 
were terrible HI (meaning great)* Kirk 
had just finished cutting a record 
called "Walkln" and Swingin" which when 
added to his other popular recordings-, 
vbb enough to stop the average band. 



I can remember that in those days (1936 
or thereabouts), that when bands played 
Sort of "long meter" or what is known 
today as "half-time" dancing- Kansas 
City waa the Only place I saw this type 
of dancing until Just lately* 

1 joined Edgar Hayes band in 1937, Some- 
time in March* Peraonnel was: Leonard 
"Ham" Davis (deceased), .Bernard Flood, 
Henry Goodwin, trumpets; David "Jelly* 
James (deceased), Clyde Bernhardt, R>H* 
Horton, trombonea; Roger Boyfl- Rudy 
Powell and Crawford Eetharington altos, 
clarinets and baritones; Joe Garland* 
tenor, bass ■ sax and clarinet; Kenny 
Clarke, drums; Andy Jackaon, guitar; 
Elmer James {later replaced by Frank 
Darling) on bass; Edgar Hayes on piano, 
^e toured doing theatres, ballrooms, ere. 
About February of 1936, we sailed to Swe- 
den, where we started the beginning of 
our Scandinavian Concerts* This included, 
or waa followed by Norway, Denmark and 
Finland. We also did concerts in Brus- 
sels, Antwerp in Belgium and The Hague, 
Rotterdam and Amsterdam in Holland* 

An Interesting highlight in the life of 
this unit was, that Joe Garland composed 
"In The Mood** while we:were working to- 
gether- It waa recorded under the Dacca 
label, but really did not get popular 
until the late Glenn Miller recorded it 
with his orchestra. It then became a 
nationwide hit. {Bernard Flood did vo- 
cals and a girl by the name of Ruth El- 
lington also tried to hold-up the fe- 
male singing chores, but she 1 didn't have 
it. She was replaced by Earlene, whose 
last name I believe was "Cobb"). I also 
was fortunate to have a ballad of mine 
recorded, while with Edgar, titled 
"LetA-s Love"-" The vocal was by Sill 
Darnell who is now MR man for Jubilee 
Records* 

Eater* in 1939, I became a part of the 
Claude Hopkins Orchestra and was with 
the band about 4 months. Along with 
theatres and one nighters, we played 
for a short period at Frank Dailey'e 
Ueadowbrook on the New Jersey turnpike* 
I can recall the following personnel* 
Joe Keyea, trumpet; Vic Dickenson, tram- 
bone; Arvelle Harris, alto & clarinet; 
Rudy Powell, alto and clarinet; Claude 
Hopkins, piano; Beverly White , vocalist. 

# # * 

It was then that 1 Joined the Teddy 
Wilson Orchestra, with whom I stayed un- 
til 1940. We opened the Famous Door and 
did two weaka at Rose land along with 
theatre and college dates. We recorded 
on Brunswick, Columbia and Okeh. We also 
opened and stayed until the closing of 
the Golden Gate Ballroom at 142nd St. & 
Lenox Avenue* There was: Karl George, 
Harold Baker, on trumpets with "Doc" 
Cheatham joining soon after we opened at 
the Golden Gate Ballroom. "Stumpy" Floyd 
Brady, Jake Wiley on trombones; Pete 
Clark, Rudy Powell, Ben Webater, George 
Irish, saxes; Ted Wilson, piano; Al 
Casey, guitar; Al Hall, bass; J-C. Beard, 
drums; Buster Harding, arranger and as- 
sociate piano* With this band, I recor- 
ded my tune ''Coconut Grove" , a side 

backed With Ben Webater's tune "71"+ To 
my way of thinking, this band had one of 
the finest sounds of any band around at 
the time. We were well rehearsed, plenty 
of precision in the sections and collec- 



tively- This was my favorite band* Jack 
Jenny one* said, after hearing us, that 
he wished he had the band behind his 
trombone. 

Thelma Carpenter was Teddy's first vo- 
calist* At the time, she was a junior in 
a Brooklyn high school and her mother 
would bring her to the rehearsals quite 
a bit when they were held at tiae Bronze 
Studio, located at Lenox Avenue between 
121st and 122nd St. I think her first 
recording with the band was "Cheek to 
Cheek." She didn't stay with the band 
very long. Thelma's nickname in the 
trade today is "Gold Tooth", which I be- 
lieve she acquired while with the Basle 
Band when she was alternating vocals 
with Jimmy Rushing, Jean Eldridge fol- 
lowed Thelma and 1st me aay that a bet- 
ter "pro" you couldn't find. She had ev- 
erything as far as singing went but also 
played a mean piano. She stayed with the 
band until it broke up. 

* * # 

For nine months in 1940, I played with 
Andy Kirk's Orchestra. It was still 
called Andy Kirk and his 12 Clouda of 
Joy, Mary Lou Uilliams did quite a bit 
of the arranging and nas also featured 
in many of the specialty numbers, Ed 
Inge also arranged for the band. We 
played the New Cotton Club, which had 
moved from Harlem to the present site of 
the Latin Quarter. They had a floor show 
with stars like 3111 Robinson participa- 
ting. We alternated Mth a latin band, I 
remember that we usually closed our por- 
tion of the- stage show with Juris* Rich- 
mond, who was so terrific that-. I .don 1 1 
see how anyone could have followed; her. 

The personnel of this band was:' Harry 
Lawson, Clarence Trice, Harold Baker, 
trumpets; Ted Donnelly, Fred Robinson, 
trombones; John Harrington* Rudy Powell, 
Dick Wilson, Don Byas, saxas; Mary Lou 
Williams, piano; Floyd Smith, guitar; 
Booker Collins, bass; Ben Thigpen, drums 
June Richmond, vocalist. Later, Henry 
Wells came in to replace Robinson and 
then Ed Inge joined after Syas left. 

From 1941 until the middle of 1942, came 
Fletcher Henderson's Orchestra, We did 
a lot of theatres and one nighters. We 
opened in the Roseland Ballroom, The 
drummer and bass player with Fletcher 
escapes me but the rest of 'the personnel 
were: Joe Keyes, Jonah Jones, Russell, 
"Pops" Smith, trumpets; Fernando Arbello, 
Sandy Williams, trombonesj George Dorsey, 
Rudy Powell, altos and clarinet; Freddia 
Hitchellp George Irish, tenors; John 
Collins, guitar. ^nen Jonah Jones left 
to Join Cab Calloway "Peanuts" Harlan 
took his nlace. 

In 1942, I joined- Eddie South and his 
ensemble. I stayed with him approximate- 
ly 15 months. At this time, the person- 
nel consisted of: Eddie South, violin; 
Stanley Facey, piano; Rudy Powell, alto 
and clarinet; Gene Fields, guitar; Doles 
Dickens, bassj Joe Johnson, drums. 

Our repertoire covered Just about every- 
thing, Latin-American, Sambas, ifti-iitoas, 
Tangos, Boleros, Gypsy Folk ^ongs and 
Dances* European and hot Jazz. Eddie had 
learned to play gypsy violin beautifulr- 
ly, I know he always received a standing 
ovation for his renditions of "Eli Eli" 
and "Kol Nidre." 
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I hid met Eddie when he was doir_g*daily 
broadcasts in Holland over a Luxemburg 
radio network. lie took a let of the 
classics and transcribed them into clev- 
er rhythm-S^ing arrangements. We played 
the Uptown Cafe Society and the Hickory 1 
House, There were tv/o Cafe Society Clubs. 
The Uptown ^as located on 5Bth Street, a 
few doors west of Lexington Avenue, The 
Dov.-ntown is still on Sheridan Square. 
Barney Josephson owned both spots* There 
►as a difference in the clientele* Up- 
town was more or less the Park Avenue e- 
lite while the Downtown ^'&s the kind of 
□lace you could let your hair down in. 
Hazel Scott was very popular with the 
Park Avenue crowd. She often sang French 
tunes, in fact; she spoke French fluent- 
ly, She also did the classics in Jazz a- 
long with boogie woogie. As a matter of 
fact, Eddie did some numbers in French 
end I even recall him singing something 
in Russian. When Eddie South and ensem- 
ble would take a ^break 11 between sets, 
Joe Sullivan would come on as intermis- 
sion pianist. You could tela he liked 
^ats Waller - believe mei 

Eddie South and ensemble also played the 
Kacombo in Hollywood, Calif, They were 
well received and stayed at this spo+- 

for six weeks. 

At the Hickory House, the bandstand was 
situated in the center of a large oval 
bar and was elevated. Every Sunday af- 
ternoon, we made the jam sessions across 
the street at Kelly 1 s Stable. Lester 
Young had a band there from California 
Thich included his brother lee and a 
( hard swinging tenor man named Bumps 
Meyers. He was terrific and kept the 
"Pres " o n his toes . 

I can also recall playing a spot called 
the "Lookout House" in Covington, Ken- 
tucky, which was noted for its gambling. 
Lots of slot machines all over the place, 
later, I can remember Carly Lynch coming 
in on guitar and Alvin Hayes on bass. 



# # * 

1%3 found ne with Don Redman's Orches- 
tra, Ve opened the first Zanzibar ni^it 
club on 5oth St. & Broadway and had a 
six month stay there. 1 recall that Mau- 
rice Rocco performed on the opening 
■night, standing and dancing while he 
played the piano. 

Personnel, as well as I can remember 
them, were: Dick Vance* Paul Cohen, Ben- 
jiy Harris, trumpets; "Chippie 11 Outcalt, 
Henderson Chambers, Claude Jones, trom- 
bones; Jerry 31ake, >lto, baritone and 
clarinet; Walter "Foots" Thomas, tenor, 
clarinet and flute; Kenneth Harlan, ten- 
or; Jijnmy The Face" uuUs, oass; Gil- 
bert Kirk, drums; Sammy Benskin, piano; 
Dolores Brown, vocalist. 



* * * 

In I was with the Chris Columbus 

Orchestra. I joined his band in the 
spring of that year at Small's Paradise 
Club* The summer was spent in Atlantic 
City, New Jersey at the Paradise Club, 



Personnel were: Norman Lester, piano; 
t'rank Go_odlette, bass; Chris Columbus. 
f drums; Carl "Taddy" Smith* lead trumpet; 
Sam Massenburg, trumpet J Edward fflnraerson 
Cuffe, trombone; Herman "Humpy" Flintall, 
alto sax; Rudy Powell, alto and clarin- 
et; Joe Garland, tenor and clarinet; 
Pink r s brother on tenor; John Ricks, 
baritone; VTilbert Kirk, drums; John 
Brown, bass; Claude Hopkins, piano, 

later, Courtney Williams and . Russell 
Roystsr left and were replaced by Warden 
Jefferson and Lammar Wright, 

The New Zanzibar really put a dent into 
the clubs on Broadway because they al- 
ways secured A-l talent and had one of 
the most beautiful chorus lines in town. 
The whole production was staged by Clar- 
ence Robinson, 

# # ■# 

In April of 1945, I joined Cab Callo- 
way' s Orchestra, The band did a lot of 
theatre dates along with a/ number of 
long stays at the Zanzibar. In addition 
to recordings for various labels,, .Co- 
lumbia, London, we made a P an o gram Short 

'Subject, Personnel at the time I joined-, 
were.: Russell Smith, Jonah Jones, Paul 
Webster, Shad Collins, Roper Jones, 
trumpets; Tyree Glenn, Keg Jonnson, Fred 
Robinson, Quentin Jackson, trombones; 
Hilton Jefferson, Rudy Powell, Robert 
Dorsey, Ike Quebec, saxes; Dave Rivera, 
piano; Danny Barker, guitar; Hilton Hin- 
ton, bass; J,C, Heard, drums; Cab Callo- 
way, leader and vocals; Dorothy Saulters, 
vocalist, 

later, there were some personnel changes: 
Quebec & Dorsey were replaced by Charlie 
Fraaler and Sam "The Han" Taylor, . John; 
Smith replaced Danny Barker on guitar. 
J.C, Heard was replaced by Baei'ord,- 
diver and finally Panama Francis but I 
believe Cozy Cole was playing drums be- 
fore J,C. Heard, Earl Hardy replaced 
Robinson on trombone, Benny Payne came 
in on piano but later Dave Rivera same 

back in, 

.In later years, around 1947, Johnny I^t- 
man came in on trumpet and Jimmy Buxton 
on trombone, Mary Ionise was the vocal- 
ist after Dotty Saulters. Recently, Mary 
Louise played in the "House of Flowers", 
on Broadway and then did a bit of disc 
jockeying from the Palm Cafe, 

Cab was ^an alright leader to work for,. 
He gave us a two week vacation every 
'year,,. with pay, Christmas week, we usu- 
ally had off. He always gave us one 
weeks salary as a Christmas present. On 
all of our long trips, we always travel* 
ed Pullnan with individual berths for 
everyone. His arrangers were Elton Hill 
and Andy Gibson (who Is now A & R man 
with King Records) and John Bartee, fSer- 
old Wilson and Courtney Williams made 
some presentation arrangements for thea- 
tres. Cab was quite a showman. He had a 
group with the band known as the Cab 
Jivers and this group consisted of Jonah 
Jones, trumpet; Hilton Jefferson, alto & 
clarinet; Sam Taylor, tenor; ■ Panama 
Francis, drums; Milton Hinton, bass, 
Dave Rivera, piano. 



1948 found me in the Lucky MiUinder 
Orchestra, Along with theatres and one- 
.nighters, we frequently played the Savoy 

Ballroom for long periods. We also did a 
radio program once a week for six weeks 
entitled "Swingtime at the Savoy," Dur- 
ing the election period of that year, 
while lucky was idle, I worked two thea- 
tres with Charlie Ventura's Orchestra. 
That was at the Howard Theatre in Wash- 
ington B.C. and the Royal Theatre in 
Baltimore, Md # lucky recorded for R.C.A, 
Victor. Some of the alternate bands at 
the Savoy during that time were Buddy 

John 

> Johnson's Orchestra, Ersklne Hawkins, 
Tab Smith, Machito, Cootie Williams and 
Jimmy Rushing. 

The personnel for Lucky* s band, as well 
as I can remember was: Sal Detorre and 
Rudy Powell, alto and clarinet; "Big 
John" Greer and Count Hasting, tenor; 
Tate Huston, baritone; Frank Galbreath, 
Joe. -Wilder, Renauld Jones, Jimmy Not- 
tingham, trumpets; Peaky Cohen, Freddie 
Zito, Al Grey, trombones; Bill Mann, pi- 
ano; Gilbert Stanton, drums; Carl Prultt 
bass. 

• * * 

In J 1951, came the Jimmy Rushing Kansas. 
City. Seven, We opened in the Savoy Ball- 
room : with this group as the house band. 
We also did club dates in and around New 
York, Jimmy did a few theatres with his 
own show and the Kansas City Seven, 
while on a Southern tour. The band re- 
corded for King Records, The personnel 
for our first King recording session was 
as follows: Dick Vance, trumpet; Rudy 
Powell, alto and clarinet; Harold Clark, 
tenor; Al Williams, piano; Walter Page, 
bass; Ralph Jones, drums and Dickie 
Walls on trombone. 

Later, as some of the fellows left we 
had replacements. Emmett Berry on 
trumpet, Herbert Lovelle on drums, Laroy 
Lovett on piano, who also did some ar- 
ranging and wrote a tune which Al Hibler 
recorded called r Iights Down Low* 11 He 
also penned the King Cole hit "Can't I, ir 
I also recall that Harold Clark was e- 
ventually replaced with Warren lucky and 
then Lucky Thompson also played with the 
band for a while, Esmond Samuels also 
was with the group before lucky. 

The personnel of the band while on the 
Southern tour was: Shad Collins, trumpet 
Dickie Veils, trombone; Rudy Powell, al- 
to and clarinet; Ray Abrams, tenor; Dan- 
,ny Small, piano; Walter Page, bass; 
Ralph Jones, drums. 



In 1953, came Hal "Cornbread" Singer's 
Orchestra, We did three weeks of the Joe 
Louis show at the Howard Theatre, Balti- 
more, Md., and Upton Theatre in Philly, 

r 

There were a number of other bands I 
played with that didn't work any spots 
but ware organized mainly for recording 
purposes. Fred Herman's Orchestra for a 
Juanlta Hall vocal date, laroy Lovett'a 
Orchestra for a few Ruth Brown dates, 
Jesse Stone also organized a band for a. 
"Ruth Brown session, I t also played the 
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Colonial Tavern in Toronto with Al Sears 
Orchestra with the following personnel! 
Shad Collins, trumpet; Eli Robinson, 
trombone; Cliff Small, piano; Jumpin 1 
George Jones, drums; Benny Koten, bass; 
Al Sears F tenor; Rudy Powell, alto and 
clarinet , 

There waa a band I recorded with for 
R.C.A, Victor but I don't believe the 
records were ever released. It was the 
Rudy Tray lor Combo, He's now A & ft man 
for Rama Records. Personnel: Kenneth 
Hickman, trumpet; Rudy Powell, alto; 
Bill Doggett, piano; Skeeter Best, gui- 
tar; RudyTraylor, vibes and drums; Har- 
old Jackson, bass* 

Down through the years, I might mention 
a few more bands t it I played with, of- 
ten for Just short x wIods, 

Elmer Snowden Orchestra 
I had a brief stay with this band' in a 
club named "Martin Tavern." This club 
had been formerly named the "Capitol 
Club* 1 , popular in the twenties and then 
later, the Saratoga Club, where Luis 
Russell had a terrific eight piece group, 
1 popular New CrleanS pianist worksd| 
with Elmer at that time, whose name is 
"Fats* Pichon, Pichon was also a brilli- 
ant entertainer and I last heard he has 
been permanently appearing in the French 
barter of New Orleans, This was some- 
Pihere in the early 30' s. 

Qjllv Kato^s Orchestra. 
In the middle of 1931* for just a few 
months, I waa with Silly Kato's Orches- 
tra, We worked the Broadway Danceland at 
60th St. and Broadway - a taxi dance 
hall. Personnel was: Lee Blair, guitar; 
Bobby Cheeks, Johnny "Buggs" Hamilton, 
Billy Kator, trombones; Johnny Russell, 
Rudy Powell, clarinet and violins; Clar- 
ence Johnson, piano; John "Mule" Falls, 
baas; Edgar Mclllvaine, drums, 

Clarence Johnson interested me in ar- 
ranging along with giving me many point- 
ers and I made my first arrangement for 
Billy Kato, while a member of the band, 
I couldn't say whether Billy recorded or 
not. He didn't while I was with him. 



personnel were: Pat Jenkins, trumpet; 
John "Shorty" HaughtOn, trombone; Rudy 
Powell, alto and clarinet; Buddy Tate, 
tenor and clarinet; Skippy Hall, piano & 

arranger; Clarence "Fats" Donaldson, 
drums; Carl "Flat Top" Wilson, bass. 



Wooding 1 * Orchestra 

Also inthOO's, I worked with 3am 
Wooding' s Orchestra after his triumphant 

return from Kurope, % P^^^^^^n 
ette. Theatre located at the time between 

131st and 132nd Streets on 7t* Avenue, I 
had the pleasure of meeting Gene Sedric, 
who is still a good friend and fine ten- 
or and clarinet man, in the Wooding out- 
fit. The musical director of the present 
Hachito Afro-Cuban Orchestra was the 
lead trumpet player in that band.,,Kario 
Bauer, Mario also doubled on clarinet, 
which he played fluently. 

Buddy Tate 'a Band, 
In 1953, I worked with "Buddy" Tate for 
sight enjoyable weeks in Ben Richardson's 
place. Buddy? 3 band took me right back 
to the days when Kansas City was a great 
swing center with the aid of Lester Youn* 
Hersshel Evans, Buster Smith, Buster 
played a superb alto and tutored Charlie 
"Tardbird" Parker for quite a spell. 




At this point, your writer questioned 
Rudy in order to get a sampling of his 
opinions and comments on not only the 
present music scene but on the develop- 
ments of the paat, 

3EJESTICN : Do you feel that the progress- 
ive Jazz musician, the hoppers, etc* are 
playing jazz? Kany musicians of the 30's 
and iO's are often quoted as saying that 
jazz today just isn't jazz. Is that how 
you feel? 

KSWER: I believe Progressive jazz is to 
be and will bs recognized as another 
division in jazz. Especially, when it is 
realized that the basic principle of all 
jazz is a solid four or two beats, When 
this is forgotten, you leave those who 
would want to dance "out in the cold," 
The four beats or two beats to a measure 
tends and does measure evenly or con- 
trasts the theme. When the theme doesn't 
cooperate with the fours or twoa, there 
will be no dancing; there won't be any 
jazz, swing, 

QUESTION: Of the musicians today, who, 
in your opinion, are some of the moat 
promising ones: 

ANSWER : Lou Donaldson, alto sax man, has 
plenty of know how and is well versed in 
many forms of jazz through trial ahd er- 
ror and plenty of research. Trumpeter 
Donald Byrd seems on the way to the top, 
G.G. Gryce arrangements in the modern 
idiom are tasty and aren't too complica- 
ted to follow, Billy Mitchell, formerly 
with Dizzy Gillespie, should be- paid 
more attention to. There's a drummer 
with the Dayton Selby Trio by the name 
of Rudy Collins, who plays terrific 
drums. What makes him interesting to 
listen to, is that he listens to what is 
going on within this group. He at no 
time what-so-ever, over-plays, plus the 
fact that he is well schooled, has a 
good foot in connection with his bass 
drums, fast hands and uses his schooling 
for One advantage ~ to execute clearly 
and cleanly, not in a stiff manner, 

QUESTION: Do you feel jazz has any mess- 
age? Has jazz helped in race relations, 
in getting people together? 

AWSWER : lihila the masses for years were 
having their differences in race rela- 
tions, the musicians never stooped to 
the level of the masses. They went about 
their business in unity and brotherly 
love, trying to further the art of jazz. 
In my thirty soma years of playing^ 
whether it was Worth* South, East or 
v*st, I never found a speck of prejudice 
among musicians, I worked with a mixed 
band, that travelled through the "Land 
3f Tou All" and come hell or high water, 
they would never separate. If the col- 



oured -side of a public place wafl una- 
voidable! everyone bedded down together, 

A story comes to me about a fine trom- 
bonist - Zolman "Porky" Cohen, Vie were 
all standing on the side Of a ferry de- 
signated for "colored passengers 11 . The 
attendant asked him to go to the white 
side of the boat, .where he belonged". 
Porky answered, without emotion, rt I am 
where I belong," 

QUESTICK : What about your own philosophy 
in regard to jazz, Wait do you like to 
hear most in jazz? Snail combo stuff, 
well arranged big band music? From your 
story, I got the feeling you liked a 
band that played together, well-rehears- 
ed, good unison work, lots of finesse. 
That's why the Teddy Wilson band irar 
pressed you so much, 

AMSWEft : Truel I like the big bands, I 
like, playing in them. When they axe mail 
rehearsed, have lots of finesse, B .that's 
my meat. But small groups are interest- 
ing especially the type Eddie South had. 
This ensemble was so well rounded with 
Its repertoire, it could play from con- 
cert to the blues and give a good ac- 
count of itself. As you know, the Eddie 
South group played tgngos, rhumbas, Vis- 
nese waltzes, etc, 

iUBffTICM : If you were to select an all- 
time, all-star band, who would you in- 
clude? 



PIANIST & LEAXERt Count Baals, 
THSJMPETSi Joe Wilder, Harold Baker, 
"Doc" Cheatham* Erank Galbreath and 
Joe Newman* 

TROMBONES i Dickie Welle, "Bfeg George 11 
Matthews, Urbie Qreen, Qoentin "Butter" 
Jackson. 

ALSO & CURDJETi Hilton Jefferaon 
ALTO, CLARINET & FLDTEt Pete dark 
TIMOR, CLARINET it FLUTE: George Irish 
TENOR t Eddie n Lockjaw* Davis or 
George Kelly* 

EABITONE & CLARINET: Al Gibson 
BASS; Ullton HLnton or George 
EtLvivier* 

DHEBBi Jo Jones or Osie Johnson 
GttlTARi Freddie Green or Steve 

Jordan; 

TOCAIS: Jimmy Boshing & EUa 
Fitzgerald* 

'ARRANGER: Jimmy Mundy & Buck Clayton* 



QUESTION : Do you have any favorite re- 
cords which you like to listen to? 

AM5WBR : When it comes to music, I like 
all types of concert orchestras, concert 
soloists, swing bands, progressive styl- 
ed bands, good dixieland bands, I just 
like music. ..period. Of course, it all 
must be well played, 

^tudy today, hold down the alto chair in 
Benton Heath's Orchestra at the New Gar- 
dens Ballroom, along with Abe Bolar on 
bass, Eddie Allen on trumpet, Floyd Cas- 
ey on drums and Clarence Williams on te- 
nor. He has been active in the recording 
field playing in the band that backed 
Jimmy Rushing on numerous record dates. 
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loft to Plgbt) Ruth Ellington, 
Clytl. Bornhardt, B. H. 





Back — Ut% to rlghti 11 Hall- 
bass, J.C. Heard-dxums, Al Casey- 
guitar, Harold Baker-tpt., Jake 
Wiley- tb., Earl Qeorge-tpt., Floyd 
"Stumpy" Brady- tb. , Doo Cheataa— 
tpt., Buster Harding at piano 
(also arranger). Front row - loft 
to righti Oeorgo Irish, Pata Clark, 





Baok row - left to rlghti J! 
Butts-bass, Wilbert Kirk- 
Front row - laft to righti Walter 

•tenor, alto & flute, 
Powell-alto & Clarlnat, 

& olarinat. 
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.UES IN REVIEW 
****** 

by Barry Hansen 



Suite a few confusing statements sur- 
round the HED NICHOLS AND HIS PEMNIES 
session of August 15, 1927 - - tb& tunes 
were "Riverboat Shuffle 1 ', "Eccentric", 
"Ida", and "Feelin' No Pain 11 . These 
tunas have been reissued many times. 
Even most recent notes on the session 
from the reissue IP jacket, the disco- 
graphies, etc. fail to set the record 
Straight, 

Let's begin with a statement in The 

Melody Kakar . June 192B: " the proof- 

of Leonard Hayton 1 s ability is found in- 
such records as IT Ida\ "Riverboat Shuf- 
fle", "Feelin 1 No Pain", etc. by the Red 
Nichols crowd, which were orchestrated 
by Hayton and in which he is the 
pianist," The overall inference of the 
remark certainly is correct* but the de- 
tails are in error* Hayton arranged only 
one of the tunes listed, "Ida", 

Ralph Venables, writing in Th« Iklody 
H&ker, November 22, 1947, tried to 
atraighten out matters with the follow- 
ing: "At the age of 19, Hayton partici- 
pated in his first recording session 

the famous Red Nichols "Ida" data on 
which Pee Wee Russell Tjas also making 
his wax debut. Asked to account for the 
generally accepted statement that Arthur 
Schutt was on the piano stool for that 
session, Lennie explained that he had 
Bade the arrangement of "Ida" and had 
therefore been invited along to share 

the '8B r work with Schutt a similar 

state of affairs existing on the later 
"Poor Butterfly 11 date. 

Now for the details. After listening 
again to the records. Red gave the fol- 
lowing details: Personnel: 
Morning Session - Nichols, Leo McCon- 
ville, Manny Klein(tp); Miff Mole(tb); 
Pee Wee Russell(cl); Fud Livingston(ta) ; 
Adrian Rollini(bass sax); Lennie Hayton 
Cp); Dick McDonougb(bjo); Vic Berton(dm),; 

"Riverboat Shuffle"(E24224/5/6) 

-Fud Livingston, arranger 

"Be cent ri C " ( E2A227/8/9 ) 

-Fud Livingston, arranger 

Afternoon Session - same personnel 

without McConville and Klein 
,[ Ida"(E2/*230/l/2) -Lennie Hayton, arr. 

'Teelin' No Fain u (B24233/4/5) 

-Fud Livingston, arranger 

Adrian Rollini also onGoofus 

Note that three masters were cut for 
each tune, that there were two distinct 
sessions on the same day, that Lennie 
Hayton is present on both sessions and 
that Schutt does not appear. 

The "Poor Butterfly 11 session Hayton re- 
ferred to must ba the first 12-inch Brun- 
swick record made by Nichols — only 

Coot* 4 en Page 16 



CASPER REARDON once played hot harp with 
Abe Lyman, * JOE "FINGERS" CARR (piano) is 
Lou Busch who played with Hal Kemp and 
George Olsen, and was Once married to 
Kemp's vocalist* Janet Blair, currently 
a successful stage and TV actress.. LOUIS 
PRIMA 1 3 negotiating to buy the chic 
Hollywood "MaComboJ 1 from Mary Morrison, 
Charlie's widow. J-IADISON AVENUE HIPSTERS 
believe the new trend in TV will be jazz 
cornmercials with progressive musicians 
to write them,. COMMUNIST POLAND recently 
recognised American jazz. A Polish maga- 
zine tells how to pronounce jazz stars' 
names. SydneJ Becze Is Sidney 3echet; 
Miles Davis Is Majlys Dewis, Kant Jejzy 
is Count Basle. Dzej Daonen is J.J. John- 
son, , , .Thelonius Monk is Talanius Mank-, 
Sara Moun is Sara Vaughn. Louie Arm- 
strong is Czatchmo..., FRANCIS THORKE, 
society and Watt St, man, is currently 
a jazz pianist in NYC at "Upstairs at 
the Downstairs",,,,,, Until he died last 
fall at 91, JEAN SIBELIUS was the eldest 
of the 300 advisers to the Nat'l Arts 
Foundation, DICK CLARK (no relation to 
B.G.'s former tenorman) who conducts an 
ABC-TV R&R dance show, predicts that in- 
stead of R&R fading away, it'll .become 
wilder than ever, .PopS' crooner, Mr, PAT 
BOOt IE says when he hears an amateur com- 
poser 1 s first efforts, and is certain If 
this lad can make his lyrics a little 
more confusing he can't help having a 
hit song,,. The shuttering of Buffalo's 
TOUN CASINO was a blow to nite club per- 
formers who rated it as one of the best 
paying spots in the Kast,„05CAR HAMiER- 
STEIN says he often receives letters 
from song writers bragging that they can 
turn out a song a day, and O.H. advises 
that he'd be mora ijmpressed if they'd 
write one good song per year* * .BERNIB 
CUMMINS JR, Is attending Holy Cross 
College,.. Because he is a harness racing 
owner, STEVE ALLEN was photographed and 
fingerprinted,,,. It's alleged by the 
B'Way columnists that STEVE ALLEN, TENN- 
ESSEE WILLIAMS, MARLON ^BRANDO are being 
psychoanalyzed... FATS DOMINO T s pals are 
rumoring that Fats totes twenty g' s In 
cash around in his wallet.. MYRDN COHEW 
(real hip nite club comedian) hopes that 
the Army doesn't assign Elvis Presley to 
its Signal Corps - as lots of people 
don r t get Elvis 1 message.,,, Jenny Burns 
of Brooklyn suggests that our Government 
ship Elvis, Little Richard and a 100 pc. 
R&R band to the Brussels World Fair, as 
our contribution of art, Jenny claims 
that Little Richard's screaming and 
Elvis' wiggles aren't any worse than 
Russian folk dances,,, DAN D ALLEY refused 
the Robert Preston part in "The Music 
Man" and therefore lost out on a cool 

million, or so 3TAN KENTON T s winning 

the Playboy mag r s annual sward SURPRISED 
music fans,.. Costs $2?9-OO0 to get the 

Cont'd on Page 19 



SONNY" TERRY - Josie B23 

S6 Fast Freight Blues (JOZ-192) 

86 Dangerous Woman (JOZ-193) 

After an authentic sounding train 
whistle, the veteran Sonny Terry breaks 
into a Joyful harmonica hoedown on FAST 
FREIGHT 3LUES, which is very reminiscent 
of his famous old Capitol Americana 7B, 
WHOOPIN' THE BLUES. Cn the raverse side 
he swings feelingly Into a nice little 
vocal blues. The two sides are done 
skillfully and fervently, and are marred 
only by Terry's occasional attempts to 
be cute. The recording(technically) is 
about the most brilliant which has ever 
graced a blues record, 

JIMMY REED - Veejay 270 

93 A STRING TO YOUR HEART (57-811) 

9H You're Something Else (57-610) 

Another brace of fetching performances 
from the dependable Reed, who landed on 
the national H&B Hit Parade with HONEST 
I DO, These sides may not give him ano- 
ther sweeping hit, and both of them 
strongly echo some of Reed's earlier re- 
cords. But each side Is sung with sin- 
cerity of feeling, and both sides are 
quite moving, Iftth the exception of ori- 
ginality, these - two sides have every- 
thing, and it looks like Jimmy Reed wins 
again. Reed's harmonica is missing from 
these two sides;; we hope to hear It a- 
gain soon, 

BII1Y BOY - Vee-jay 260 

S9 Prisoners Blea (57-7W) 

51 Rockin' Itis (57-751) 

Two disappointing sides. On PRISONER'S 
PLEA, to an excellent instrumental accom- 
paniment which earns most of the 69 
points, the singer bleats out one of the 
most artificial ditties about prison 
lifa I have ever heard. The other side 
is even duller. To a Jerky latin beat, 
Billy Boy sings another set of hopeless- 
ly trite lyrics. The side also contains 
a miserable example of bad harmonica per- 
formance. Billy Boy has made some great 
sides, such as DON'T STAY CUT ALL NIGHT 
on Veejay #171, but the present efforts 
are pretty poor, 

COUSIN LER0Y. - Ember E-1023 
90- I'm Lonesome (E-2134) 

87 Up The River (E-21/+0) 

The singer made a very favorable impres- 
sion with his earlier release on finber 
E-1016, and upholds it with the present 
coupling, UP THE RIVER Is a determined, 
plodding slow blues, sung with intense 
emotion by Cousin Leroy in his high- 
pitched, excited voice,. On I'ff LONESOME 
the singer reaches an even higher peak 

Cont'd on Pag* 19 
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BDISONIA 

by Ray Wile 



m>Hmv 



Edison Needle Size 

Edison used the following needle sizes 
en hi a records* 

2 MINUTE WAX - 35-40 diameter -17-20 ra- 
dius# 

'4 KINUTE AMEEROL (wax and celluloid) - 8 
diameter -4 radius. 

DIAMCKD HISCS - S diameter - U radius 

LONG PLATIUG DIAMOND DISCS - 2 diameter, 
1 radius* 

These dimensions are critical and if not 
adhered to f serious distortion can re- 
sult. 

Stroboscope Readings 

As my readers all know, a strobe makes 
it easy to check ths speeds of the Edi- 
son material being played. The, normal 
^Yl i P^r speed was 160 rpm an3 wo shall 
print a strobe for this speed in an ear- 
ly issue. The normal disc speed was SO 
rpra, A good strobe . for' this and for 
Pathe discs is printed in this" issue. If 
you will notice , speeds are also indica- 
ted for 76.6 and 76,3. When used under a 
normal 60 cycle light source, the linee 
will appear stationary if the record ic 
playing at the correct speed. 

Care and preservation i 6f "th e" ^Diamond 
Disc 

Recently the whole problem of the pre- 
servation of records has come to the at- 
tention of the Library of Congress. The 
library has began its own investigations 
under the terms of a grant from one of 
the foundations, With this in mind I 
should like to pass on some of my own 
findings picked up in the course of my 
collecting Diamond Discs, 

1) Playback - The Diamond Disc should 
NEVER be played with a steel needle. 
Damage is almost immediate and is cer- 
tainly permanent. They should be. played 
with a diamond as all of the Edison ads 
specified. Ideally the original reprodu- 
cer produces ths finest results;, The e- 
Isctric reproducer that the Bdison Comp- 
any marketed during the last lj years of 
the company's history is heavy and ap- 
parently does wear the records rapidly. 

In the case of lamination warps, special 
care should be exercised since the lami- 
nation could be pbnehed through easily, 
I've had it happen to my records and its 
a lesson that one learns easily. 

2) Cleaning of t^a records - The original 
instructions on the Edison sleeves al- 
ways specified Cleaning the Discs witt 
alcohol and NOT water. The reason is ob- 
vious. The Diamond Disca have a core of 
wood pulp and it is probable that mois- 
ture penetration is the main reason for 
the lamination warp 3 that so often, have 
spoiled the early Edisons. Where a re- 



cord was completely grimy I have used a 
mild solution of detergent and lukewarm 
water being careful to keep the solution 
away from the outer edges and the spin- 
dle hole. I then usually follow this 

treatment with an alcohol rub drying the 
record thoroughly after each step. If a 
white label copy is being cleaned, be 
careful to keep, the • alcohol away from 
the label since the alcohol will smear 
the printing. 



3) Edge treatment " The critical area in 
teima of lamination curl are the edges 
of the. Pises, It is here that moisture 
can and does take place, I would suggest 
a thin coating of was, applying it to 
the exposed areas. Working the wax Into 
the epindle hole would also help protect 
the record, 

4) Surface treatment- Jlere the field is 
wide open. Probably an anti static ma- 
terial might be useful since a small a- 
nount of static electricity could and 
does build up in playing. I've always 
thought that a Bibricant of some type 
might aid in the playing but I've never 
really explored this problem* 

j) Humidity Control-- Needless to say, 
the Edisona will fare best when they are 
stored in an area in which there is a 
controlled humidity, tH.de variations of 
humidity can and does do damage to Edi- 
eons. Probably thft -precautions used in 
the more advanced libraries and archives 
for humidity control *ould apply. 

Since much of tne above ie based on' my 
own observations^ it is probable that" 
■others have material to add. Please let 
us know and we will print your TJndings 
in a follow-un article. 

Cylinder molding 

In Record Research for Harch/ A P r11 "M5o 
a note was included concerning the meth- 
od of producing the gold moulded cylin- 
ders. Since then the Rev, Harlan B» 
Kishpaugh sent in the following addi- 
tional details; 



"Yoa may be interested in knowing that 
in the past year I met a patriarch liv- 
ing near Kingston, New York, who worked 
with Edison before the turn of the cent- 
ury, and who was able t° tell me consid- 
erable. As a matter of fact, his memory 

tias failed on many points, but he* seems 
to refoember-'fchi" CM^prooess.'^uite clear- 
ly. This is testified to by hie giving 
me substantially the same a ceo ant of the 
gold molded process as you quote from 
Bryan 1 s book. However, he states that 
the ordinary name for the application of 
the gold was "sputtering, B Also, while 

Bryan says, "After the original record 
was withdrawn 1 — this old fellow says the 
original wax was itmfjy ailtfdoo^t-iTfeer 
the electro-plating was finished. This 
plating was in three parte, he said; 
first the gold, then a copper l*yvr, 
then a final layer of some metal that 
looked like nickel, but he waaa't sure 
Just what it was," 

"Furthermore, in the matter of removing 
the record from the mold later — that 
is, any of the actual cylinders for mar* 
keting — he said the only secret was 
temperature. After the block cooled to a 
certain point, it Just came out because 
it had contrasted. Then, he said, before 
it could cool much more, the center was 
bored out. It was then stamped, polish- 
ed, inspected and boxed, n 

ft He stated that the material was pumped 
upward i nto the mold; he was vague about 
ths amount of pressure, but inferred it 
was pretty high in poundage per square 
inch." 

That>JLt for this^iseue^ ^ ■ 

Wanted for Sdlsonla . Edison material^ 
catalogs, recordings, stock books ana 
the likes. Send a listing of what you 
have or send for a want 3Hst and a list- 
ing of Edison duplicates, 

Ray Wile 

Barclay Ave* 
Flushing 55, New York 
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EXCERPTS FROM THE NOVEMBER 1918 PATHE SUPPLEMENT 




U. S. ARMY BOYS ARRIVING- IN A FRENCH VILLAGE 



Nn. 27013 — Sire 10 — Price $1.00 
Dear Old PaI Of Mine (Limit. Gitz-Rica) Paul Althouse, Tenor 

The American* Come (Foster) Paul Althouse, Tenor 

The prevailing ipirit and conditions of present times permeate the 
thoughts and temperaments of our poets and creators of musical works. A- 
mong the many new vocal and instrumental compositions appearing each 
month, a large percentage contain atmosphere or sentiments touching on 
present war conditions and incidents, both at home and abroad. Occasion- 
ally, certain of these works rise in their importance and atouso more than 
passing interest. The two songs here nung by Mr. Paul Althouse, tenor 
with the Metropolitan Opera Company, are now upon the topmost wave of 
popular favor; the one, full of endearing sentiment, and the other a song 
reciting the itory of a blind Frenchman who, hearing the bugles blowing in 
the distance, asks hii son to go to the window and see what is happening. The 
boy tell. hi. father it is the arrival of the Americans. This thrill, the old man 
with un.peakable joy and from hi. very .oul he heave, a sigh of relief and 
cxultingly exclaim. "The American. Come." These two wonderful songs, 
admirably sung by Mr. Althouse, should be in every American home. 




NEW "JAZZ" DANCE NOVELTIES 

PLAYED BY 

STAR "JAZZ" ORCHESTRAS 

No. 20430— Sba 10— Prico 75c. 

The Jan Dance, Fox Trot, (Overstraet) Blake's Jazzone Orchestra 

Jarzin' Around (Fuller) One Step. Piano Duet & Drums. The Morse Trio 

No matter where one goes to dance, the moment the sound of "Jazz" 
dance music is heard it arouses the greatest Interest, especially when 
well played and in characteristic "Jazz" stylet appears in the two 
rousing selections, now very popular, upon this record. Blake's Jazzone 
Orchestra, a colored organization, is a New York .ensation. The Morse 
Trio is also in great demand among the "400" of New York City for 
danca functions. Us dance rhythm and "zest" being always of the 
very be.t. The.e are two choice dance novelties! 

a i 

CELEBRATED ACKROYD TRIO 

(VIOLIN, CELLO AND FLUTE) 

RENDERS FAMOUS MUSICAL GEMS 

No. 40140— Size 12— Prica $1.26 

Then You'll Remember Me, from "Bohemian Girl" (Balfe) Ackroyd Trio 
Serenade (Gounod) Ackroyd Trio 

■ 

The violin, cello and flute are an ideal instrumental combination for the 
rendition of Chamber music. The Ackroyd Trio of England has recently 
completed an important tour of the United States, giving most interesting 
recitals, which hove been warmly received and highly credited by the most 
exacting critics. The two selections here played by this Trio, are prime 
favorites and will prove welcome additions to Pathe Home Libraries. 




WADSWORTH NOVELTY TRIO SYNCOPATE 




No. 20441— Site 10— Prica 7St 

Benle Street Bluet (Handy) Fox Trot, WadswortVs Novelty Dance Orchestra 

The Weary Blue. (KeUey-Wyer) Fox Trot, 

Wadsworth's Novelty Dance Orchestra 

Of all the real "novelty" dance record* ever offered to the public* these, 
as played by WadswortVs Orchestra, are without peer. The combination 
i* ideal and comprises Saxophone, Piano and Xylophone, played, respect- 
ively* by Messrs. Wadsworth, Arden and Green, The tonal quality and 
clearness of these recording are of surprising excellence, and their pop^ 
\ilarity and approval with all dance devotees is an assured issue. The mem- 
bers of this organization are recognized artists of broad reputation and their 
exhibitions of surpassing' technique and full understanding of syncopation 
and "jazz" are matters of more than passing interest. It is fortunate that 
Pathe records play more than a thousand times without injury* as this 
record will no doubt be required to do such service, when in the hands 
of each owner and happy possessor* 




No. 32033— Sua 12— Prica $1.50 

Sing Ma To Sleep (Greene) Craig Campbell, Tenor 

TKine Eyes So Blue And Tender (Lassen) Craig Campbell, Tenor 

In the rendition of these two world famous ballads Mr. Craig Campbell 
Kas finely exhibited his sense of musical sentiment and tender interpretation 
Each selection is a household favorite and it is safe to predict a very large 
demand for this particular record representing Mr. Campbell at his best. 

No. 20432— Size 10— Prica 75c 

My Boy (Huhn) Helen Clark. Contralto 

Good-Bye, Sweet Day (Vannah) Helen Clark. Contralto 

Huhn's song "My Boy" is one of tho better class war-ballads which is 
now heard often on tho concert platform. The poem is full of virility 
and ably expresses mother love and pride for the boy who fights for her and 
his country. The musical setting is free and bold in its structure and ex- 
presses the sentiment of the words to a nicety. 

"Good Bye Sweet Day" is also sung, as a pleasing mating, by Miss Helen 
Clark. In each number her voice is given fine opportunities which have bee* 
ably grasped by this splendid artist. Miss Clark's diction is a matter of 
remarkable clarity. 

No. 29204— Size 12— Prica $1.00 

There's A Land (AUitsen) Frank Oldfield. Baritone 

Bedouin Love Song (Pinsuti) Frank Oldfield, Baritone 

These two brilliant songs ably display the rich, round voice of Canada's 
foremost baritone, Mr. Frank Oldfield. In the hearing it wilt be a matter of 
agreeable surprise to note the fine tonal quality of each recording and tho 
true reproduction of the voice and personality of this able artist. A splendid, 
and standard, record for music loving homes. 
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behind 



the cobwebs 



carl kendziora 




Tt '-as back in April of 1949 that this 
writer began a column under this' heading 
in the flecord Cban,?er . l,"e have been ad- 
nirerers of Record Research magazine 
since it first excited the record col- 
lecting and disco£raphical fraternities 
with its initial issue in February 1955, 
The editors have honored us with repeat- 
ed requests for a, similar column for 
"RR n but we have felt that either trans- 
ferring "Cobwebs" or contributing what 
rrould, in effect, be a competing effort, 
would not be quite fair;- if for no . other 
reason than that the Che a per provided an 
unrestricted forum for us to air our 
news and views for almost ten years. Now 
that the Changer is no longer around we 
have gladly agreed to spin the cobwebs 
and strew the dust amongst, these pages* 

To our old friends, hello again! To 
thos'j unfamiliar Tdth this department a 
brief introduction* This column is a pot- 
pourri of fact and fancy pertaining to 
research into personnels, master numbers, 
recording dates and locations, pseudo- 
r.yns, renumberings, re tit lings, and the 
like of old records. Although we don't 
hew to a hard and fast period of time, 
v»e concentrate on the decade plus from 
191S to 1932- Wb appreciate your letters 
.... but we seldom get time to answer 
them unless throu^i the column. This we 
regret but research is tine consuming 
and leaves no room for letter writing. 
You'll see references to the S yndicate 
which is a group of six collector- 
compiler researchers (plus numerous as- 
sociate members who aid your columnist 
tA the other five charter members) who 
are trying to reconstruct the "whole re- 
cording picture of the twenties. To 
those who have the courage to read fur- 
ther, let's get on with regular business. 

In the column in Vol,15pNo*l, of the 
Record Changer we ran a picture of a 
Sunshine label of St. Petersburg, Flo- 
rida, Brian Rust writes from England 
with some very interesting data regard- 
ing it. His facts show that the Qkeh 
rasters on that label Wre regularly is- 
sued material from Qkeh and not special- 
ly recorded for Sunshine by Okeh, Also, 
the masters in question could have been 
recorded in St. Petersburg as purported 
on the label. Brian 1 s comments are sue-* 
cinct and completely to the point, so 
we would like to quote him directly. 

■The two titles listed by you appeared 
on OK 40293, and in England on Ariel 
(V126. (I found a cracked copy of this 
in a junk shop in North London on Kay 



23 last, and while noting the details, 
did not buy it; it never occurred to me 
it might have even the slightest disco- 
graphical interest, however tenuous;)"* 

"Ariel, as you probably know, was a make 
of disc pressed (at any rate between 
192J* and 1934) by Farlophone . using mas- 
ters to which Farloohone had access, 
such as 0keh ff Ode on . Beka, Lindstroro and 

London -re corded Parlophbna - , The firm for 
which Ariel were made was J.G- Greaves, 
of Manchester, renowned for their motor*- 
cycles, bicycles and similar merchandise, 
on the label of each record appearing 
the JCG monogram that appeared on the 
machines. It was Irifllla invariable rule 
to denote everything by a band as 'Ariel 
Military Band, or r Ariel Dance Orches* 
tra 1 . This one we are discussing, of 
course, is in the first category." 

"I see no reason why these titles should 
not have been recorded in St. Peters^ 
burg, Fla., aa the Olwtr itinerary of the 
period runs: 6781/2 St. Louis, Ko.; 8790 
St. Louis, Ho.; BS06/7 Chicago, 111,; 

8859/64 Atlanta, Oa.; 8873/4 (the record 
under discussion); 6S90/8910 New Orleans, 
La.j 892S/30 Cleveland, Ohio; 6966 Chi- 
cago, 111.; etc." 

Still to be determined are the answers 
to the questions: Did any jazz come out 
on Sunshine ? Extent of the catalog? Life 
span of the labels Any volunteers? 

In the same column that the Sunshine 
label was discussed we covered at some 
length the disconcerting news that the 

"dash numbers" following Pathe master 
numbers (at least in the pre-ele.ctrical- 
ly recorded period) did not appear te be 
take numbers. Gremlins got into the 
printing of the sample numbers we in- 
serted in the parenthesized sentence at 
the end of the first paragraph on page 
25i Since these were illustrations of 
some of the odd combinations of letters 
and numbers found on Pathe masters, we 
would like, for the record, to show them 
correctly. They should read: n-10557B*L f 
and 1Q6827-A1- Two other strange ones 
not included at the time mi^it also be 
added aa follows : n-105719-ffl^i and 

n-105720 m2l. We were surprised that 
there was no response from readers to 
the discourse on Pathe masters and the 
problem of what the dash numbers meant 
and how to distinguish takes* Even if 
nobody had any factual data we had 
thought there would be some theories or 
stimulating ideas. Can no one shed any 
light on this crazy business? We need 
suggestions On this matter! 



label of the MGnth: 

3ach column we display a photo of an 
unusual label and run a short discussion 
of the source of the material found on, 
the life span of, the catalog range of, 
issuer of, etc. The label this time is 
one of the "Custom pressings" made by 
BD&M (Bridgeport Die 6 Machine Co,) for 
department stores, mail Order houses or 
such companies wanting a trade name of 
their own on a record. Known "custom" 
labels issued by BU&M with the store or 
company for which made in (), if .known, 
are: Baldwi n, Carnival (John Wanamaker, 
N.Y. ), ChatauQua , . Embassy. Lvratone 
(Abraham 4 Straus, Brooklyn), Mitche^ 
(A Detroit store??), National (National 
Certificate Corp., N. Y. ). Pennington 
(L, Bamberger, Newark, M.J. LiteaonafThe 

Charles Williams Stores, Inc., N.T,},.,, 
floss Sfrorqg (Ross Stores), Music Box 

(The Mhikan Corp., Philadelphia, Penna.) 
Hudson (J.L. Hudson Co., Detroit, Mich.), 
and possibly others. BB&iM's regular la- 
bels were Puritan (later, Puretona), 
Trlftq gle and Broadway . 

Our "custom* label is the Hudson one and 
the data for our example, 11395, are: 

A, Driftwood (Kahn and Gold) (3137*1)/ 

B. 1 Never Care About Tomorrow ( Aa Long 
As I Am Hap p y Today ) (lavine-Lange- 
Holden) (3136-1). Both sides are as try 
Frisco Syncopators. This same coupling 
is to be found on Triangle 11395, Broad- 
way 11395 and Puritan 11395 and on any 
of the "custom" labels which chose to 
issue this particular disc. Since the 
"custom" label issues all have the same 
catalog number (except Pennington which 
dropped the first digit) it seems reason- 
able that BD&I1 made available to its 
customers any issue on its own Broadway t 
Triang le and Puritan labels. Onjy those 
selected by the individual customer 
would appear on that customer's label. 
Thus there can be no assuming the Hudson 
catalog to include any BD&M issue except 
those actually found on said label. This 
particular issue, 11395, has been found 
on lyratone 11395 and Pennington 1395. 
The Hudson label is dark blue with orna- 
mentation, titling and name in gold. The 
monogram at the top is in blue on a 
white circle. 




HUDSON 





|jj<|.l iu-'im . 
■ K.i. ■ 




The masters are from the SRL-Consolida- 
ted (Snerson Recording Laba-Consolidated 
Record Corp.) series which appear On 
Bnerson , G rey &4 1 group, Oriole , and 
other labels at this time. 3IS7 has been 
found on Grey Gul l and Radiex 1220 as by 
Pacific Coast Players. Recording date 
would appear to be late 1924 Or very 
early 1925, Can anyone provide data on 

Crot'd on Fag* *S 
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SWINGING 



WITH ZACC 



by MIKE ZACCAGNINO 



LOOKI 




BACKWARD 



A COLLECTION OF RECORDING STAR 000 IT I ES 

COMPILED BY BOB COLTON 



BEYOND THE IMPRESSION 



LEW GREEN ANO THE FABULOUS 
GREEN BROTHERS 

REPORTED BY JOHN STEINER 




Here's another ! swingin- 1 — installment- and 
our thanks.go-to three. -swell gents; Lyle 
Smith, 3illy Maxted and Ernie Marrero 
for their timely information. 

MUGGSY AND RAY MILLER 

Lyle Smith, musician and arranger, who 
was 'really around 1 gave us a full re- 
cording personnel for the Miller, THAT'S 
A PLENTY Brunswick session r 
Art Groenwald,p and arr; Jules Cassard, 
bs; Bill Paley, dms; Maurice 'Cy' Morris, 
1st alto; Jimmy Cannon, 3rd alto and cl; 
Lyle Smith, tenor; Max Connett, 1st tp; 
Bud Wallen, 2nd tp; Muggsy Spanier, 3rd 
tp; Jules Fasthoff, tb; Paul Lyman, v; 
Bob Nolan, Dick Tee la - vocals. 




B03 ZURKE AND ¥ 



I AGIN I 



The name of Henry Biagini Orchestra ap- 
peared on many American Record Corpora- 
tion labels of the 3Cs, and we recently 
dug one up which turned out to be of fas- 

- 

cinating research value. Here's the 
coupling by Hank Henry (Biagini) And His 
Orchestra which attracted our attention. 
QJEEN ISABELLA (21777-2) / THERE'S A 
GOLD MINE IN THE SKY-vc Rowland McKellar 
(21776-2) Perfect 71206. According to 
Chmura files, these items and two 
others H.H.B. titles: MILSS APART (21778) 
and ROUNDIP TIME IN RENO (21779) were 
recorded Sept. 30, 1937. Fine hot tp, 
sax and piano solos on the instrument- 
al, 3UEEN ISABELLA, and what particular- 
ly sounded great was the piano which seem 
to be a dead-ringer for Billy Maxted. . 
Well, in a later discussion with Billy 
ied at 'Nicks', we found out that we 
wrong about Maxted recording with 
H.H.B. ^ Billy mentioned without any hesi- 
tation that the pianist was Bob Zurke.,., 
and he further reported "I followed Bob's 
style very closely in those days so any- 
one sounding like my style was Zurke. He 
was my idol. I know Zurke worked for Bia- 
gini. » 




There's been a lot of discussion about 
the Tiny Parham Victor record personnel 
through the years and' we think we have 
come up with the identity of the drummer, 
he being Ernie Marrero. 

We tried like the dickens to effect ano- 
ther interview with Marrero, but his ex- 
tensive music activities keeps him quite 
bus^. Marrero, today, is one of the top 
flight Latin American drummers have per- 
formed wdth the majority of the top 
names in the field. It seems hard to 
believe that Ernie was weaned as a jazz 
and washboard percussionist and that he 
associated in the circles of Parham, 
Noone, Keppard and. other 3 in the Chicago 

Zutty Singleton, who was Ernie 



Marrero' s idol back in those jazz days 
helped us meet him and during our short 
discussion the matter of the Parham re- 
cordings briefly came to the fore. 
Ernie mentioned that he made all the re- 

Cont'd on Page 19 



A bouncer who didn't recognize KAY 
ushered him off the Aragon Ballroom 
floor when he went to bid farewell to 

his friend, FREDDIE MARTIN KATE SMITH 

was once paired with Big Bill Tilden in 
an exhibition tennis match for charity.. 
SALLY SINGER, vocalist with LEO REISMAN, 

real monicker was Sally Schermerhorn 

One of PHIL BAKER' s first jobs was as 
secretary to Carl Laemmle, the producer. 
BING CROSBY never enters a deal, signs a 
contract or talks about important busi- 

ne ss un less he is wearing his hat 

ANNETTE HANSHAW always wears something 
blue and considers green, orange and tan 

as colors to avoid FREDDIE RICH never 

would conduct Tosti's "Goodbye" or "The 
Rosary" because they were closely ident- 
ified with unfortunate incidents in his 

life Crowded elevators scared the 

life out of PADL WKLTEMAN LAWRENCE 

TIBBETT'S second T in his last name was 

really the fault of a typesetter 

RICHARD CROOKS spent his leisure moments 
fishing in the Atlantic off Cape Hatter- 
as from a seaplane .GENE AUSTIN fell 
in love the day after h* signed a 5 year 
non-marriage contract and got married 

anyway Countess OLGA ALBANI used a 

hammer deftly, and drove nails in like 

lightning BABY ROSE MARIE owned more 

than 300 dolls and 200 stuffed dogs..... 
After HARRIET BILLIARD' s annulment of 
her marriage to Roy Sedley, the comedian, 
became effective, she said, "I know re- 
ports are current that I am engaged to 
OZZIE NELSON, the orchestra leader. They 
are unwarranted. I have no intention of 

marrying again, ever." At the age of 

twenty, WALTER O'KEEFE was faced with a 
Doctor's verdict that he would never 

walk again FORD AND GLENN lived in a 

building which had once housed a livery 

stable MAE SINGHAI BREEN and PETER 

DE ROSE were married by a minister who 
had sent them much of their fan mail.... 
Before his sax playing days, GLEN GRAY 

worked as a railroad cashier WILL 

DONALDSON was the arranger for the MEN 

ABOUT TOWN trio MARIO BRAGIOTTI's 

brother was star member of Harvard' s 

hockey squad BEN BERNIE's father was 

a blacksmith. ...INOCH LIGHT had a secret 

ambition to conduct symphonic music 

Three hundred pound 3T5SS (AUNT JHGMA) 
GARDELLA once did a "reducing" commer- 
cial NORA BATES and JACK NORWORTH 

vowed to always sing "Shine On, Harvest 
Moon" together. After being persuaded by 
some friends, Nora Bayes sang the song. 

Two weeks later she died LILY PONS 

who took up singing merely as a pastime, 
didn't have a vocal lesson until she was 
21... ...When HELEN MORGAN wed "Buddy" 

Maschke, a bent hairpin served as a ring 

JOHN BOLES middle name is Love 

FRANK LUTHER was an ordained minister of 
the gospel ARTHUR TRACY is the proud 

owner of a complete record collection of 
ENRICO CARUSO The Mc GRAVY BROTHERS, 

southern singers, received much of their 
fan mail from Northern areas The 
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LEW GREM stopped in today to introduce 
himself. We had heard about each other 
for years, but somehow had never met be- 
fore. It's a shame I hadn't known about 
Lew's interest in the jazz story before, 
because in him I find a font of experi- 
ence and information which might have 
answered dozens of questions raised by 
record researchers. 




Lew is one 
lific 
George were 
Yerkes and 
spectively. 
contributed 
of labels. 



of the phonographically pro- 
3ros. .... .Brothers Joe and 

the xylophone players on the 

Earl Fuller Orchestras, re- 
And later the Green Brothers 

hundreds of sides on dozens 



But if you want some history, grandpa 
Joseph C. Green was a violinist who led 
Buffalo Bill's show band. Father George 
Green was a featured trumpeter who re- 
corded in the '90s on Edison cylinders 
(lew is interested in these if any re- 
searcher turns them up). Father George 
was trumpet with Sousa; and at various 
times father and the three sons: Joe, 
George Hamilton and Lew also played for 
Sousa. 




■ — 

f 



All Star Trio 

The jazzmen who have played with the 
Green 3rothers Orchestras at various 
times include Venuti; J.D.; T.D. ; Mannie 
Klein as well as many in the near-jazz 
and big-name category such as Claude 
Thornhill; Del Staigers; Earl Oliver 
(latter two trumpeters, now deceased); 
Bill Wirges - later in music publishing; 
Clyde Doerr - now a chiropractor; bass 
sax man. Kieth Pittmann - now in boat 

business; Andy Sanella, Rudy 
and' fine trombonists, George 
who preceeded T.D. and Ephriam 
(House of David refugee) who 
succeeded him. The Green Brothers served 
house band for Brunswick in the late 



building 
Wiedoft 
Chaffin 
Hanaford 



Cont'd on Page 19 



20' s and early 30's supplying pop ac- 
companiments; then they became the first 
house band for Decsa»,. Lew tells me that 
they recorded the jfirst transcriptions 
ever made by ftizak and by Thesaurus (he 
is also interested in getting these). 

- 

The xylophonists for B.A. Rolfe were Sam 
Herman, George Hamilton Green and later 
Jerry Sullivan (probably the man on late 
Edisons and Lucky Strike broadcasts). 
The All Star Trio consisted of George 
Ha mi It on Green, xylophone; Wheeler Wads- 

Cont'd on Page 19 
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wssT' coAar ref !assEiiT at i vs " 

Tea # Hecord Res«arch f non has one in the 
parson of the gwiial f coopsrativo, Mr, 
Hussoll Glyrm, 2i*25 Buchanan St* t San 
Francisco 15 California, 

N3i: STAFF FOR fiBCOflD RESEARCH 

RR is proud to announce that it has 
added the following notables to its 
growing staff! Walter U, Allen , promi- 
nent in the field of jazz discography 
and history* and the publisher of twci 
recent volumes on King Oliver and New 
Orleans, history, rwapectivelyv., Falter 
will enhance our research interests with 
a series of columns about the recordings 

of the late Fletcher Henderson. 

Samuel B. Charter s IV, whose 'Jazz: New 
Orleans - 18S5-1957 volume has indeed, 
been a luminous light In the jaza firma- 
ment for this year, will participate In 
our pages with forthcoming articles on 
such diverse subjects as the forgotten 
obscure traditional Vest Coast record 
labels of the 40s and 50a, and sometime 
In 1959 he will feature an article on 
the minstrels. SamTs drive and stamina is 
best summed up by his future plans. 
Two books, on The Country Bluee and The 
New York Scene (the latter in conjunc- 
tion with your writer) are his literary 
ambitions, Hecording^-wise he expects to 
have 9 Bahaman IPs, a scries of IPs on 
American Humor, an IP of classic Ragtime, 
and a Joplln 'Trei*orrisha f IP, on the nar- 
ket before long,- - - — ---- 



Barrv Hansen who has been receiving good 
comments from many of our readers on his 
preliminary blue *-r ■viewing, which has 
appeared in past issues of SK f will be 
featured 1a hie colum "Blues In Review 11 , 
Barry to our field but his criti- 

cal evaluations show a solid background, 
we intend to increase Barry's coverage 

in future issues,- * — * - 

Carl A. Kendziorft- Jr. really needs no 

introduction ai this astute pioneer In 

disco graphical research has a large 

appreciative following of readers who 

have looked forward to his 1 Cobwebs' 

feature In the Record Changer for the 

past 10 years. To enumerates Carl f s 

achievements in this budding field of 

discography would require the bulkiness 

of an encyclopedic volume , Carl has 

consented, due to the nowMjefunct status 

of the Record Chancer, to continue his 

'Cobwebs 1 feature for Record Research, 

His first effort for ttR is in this very 

issue, 

i.Tj fl? aftVTiyi HAS ARRIVED 

On or about Oct. 20, 195S tj» first 
issues of this new magazine arrived at 
Israel Toung's 'Folklore Music Centre 1 
store on McOougal Street, right here in 
New Tork City's, Greenwich Villas. Tour 
writer had the timely opportunity to 
examine one of these issues and found a 
52 page magazine imbued in sincerity, 
depth and pre cl son. If one may be al- 
lowed a poetic respite » we could say 
that its content "was like a fine dry 
wine, which- has to be sipped slowly in 
order to be apreciated. H This is a 
serious magazine on jazz* a magazine 
which has been long-awaited in Jazz 
circles and a magazine deserving sup- 
port from all sincere jazz followers,,,, 
history. Biography, Analysis and Criti- 
cism on all schools & styles of Jazz 11 is 
its by-line. And it follows it to the 
tee. Interesting article* on: Thelonious 
Konk, the late Vfelter Page, Sonny 
Rollins and some fascinating reviews on 
Blues, among others, attracted this 
reader's fancy. We have some advanced 
information that its 2nd issue will 
contain articles about Count Basio> 
(Andre Hodler)j Miles DavisCKat Hentoff); 
Jams P, Johnson (Dick Vellstoodjj Louis 
Armstrong Musical Autobiography and 
others. 

Editors', Nat Hentoff and Martin Williams 
and publishers' f Israel Young and Len Feld- 
man are to be commended on their publi- 
cation efforts, 

3uhscripton price for JMazz Review" 
is 34,50 (annual 12 issues)j {8*00 for 
2 years and 310*00 for 3 years. 
Address: Ja« Review . P,0. Box 128, 
Village S tation, _ Mew York 14 Hew York 

SHALL CHAHGB (Cont'd fawn Page ll) 

other tune cut was "Can't Yo r Hear Kb 
Callin* Caroline?", recorded March 2, 
1928* Nichols said that Iiayton was NOT 
on this session end gave the personnel 
a3 follows: Nichols, Leo KeConville, 
Kannie Xlein(tp); Kiff Itole(tb); IX*dl*y 
Fosdick (mellophone); Fud Ilvingston(cl, 
ta); frirray Kellner(vl); Arthur Schutt 
(p); Carl Kreas(g); Art Killer(b); Vic 
Berton(dm); Scrappy Lamberttvo), 
See you next issue. Send your comments..' 
Hy address Is 37 Girard St , B Uoodbury, 
New Jersey, 
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JAZZDISC0L06Y 



By HAROLD FLAKSER 

A COLUMN DEVOTCP TO THE D IMOGRAPH ICAL DEVOTEE Of EURO PC AM RECORDED 
WITH CSKOIAL EMPHASIS ON THE PERIOD ENCOMPASSED BY - THE ORE AT WARS 



i DJAHGO REINHARDT LUSCOGftAPHT OF BLUE STAR AND SUNDRY 
DERIVATIVE LAERLS: April, 1947 — D*c«nUr t 1947; March, 
1953 REVISED (11/58) 

In the June, 1955 iaaue of.RR, this resaarohor attempted 
a di Geographical aurv«y of the recorded efforts of Django 
Reinhardt on BLUE STAR and 8Un dry-derived labels. That 
work contained numerous in correction a and incompletiona. 
Subflfl quant Issue a of from time to time, contained 
eoms corrections and additional but, aa these art rather 
scattered about, it has been deemed expedient, by this 
researcher^ to have a completely revised effort encom- 
passed within the pages of one issue. 



PERSONNELS & DISTRrjMBMTATIOfb 



*1 



WAN GO 1 3 MUSIC (DJANGO HEINHARUT et a on Orchestra du 
Boeuf our le Toit)i tpt; Vincent Casino, Louis Menardi, 

Boyer; tbn: Andre Lafosse, ? ?; as: Michel de 
Vllleref ts: Jean-Claude Fohrenbach; p: Eddie Bernard; 
bs: Willy Lockwood; solo g: Django Reinhardt; g: Jc— 
«ph Reinhardt; dms: Al Craig 

#2 DJANGO HEINHARUT LB QUINTETTE EU HOT CLUB DE FRANCEr 
as: Michel de Villersj solo g: Django Reinhardt; g: 
Joseph Reinhardt; p: Eddie Bernardj bs: Villy Lofckirood; 
ctea: Al Craig 

#2a NOTE: The three titles corresponding to *2a' are 
unissued* 'Pressed 1 white-label test copies of 
these recordings, in possession of this discogra- 
pher, give no credits other than titular. Person- 
nel is. identical to that obtaining for j?2 f except 
that, for £2, substitute, played by, de Vil* 

lers 

#3 DJANGO REBIHARDT & IE QUIHTETTE DU HOT CLUB HE FRANCE: 
clt: Hubert Rostaing; solo g; Django Eeinhardt; g: 
Joseph Reinhardt; bs: ladislas Czabanyck: dms: Andre 
Jourdan 



#4 



DJANGO HEfflHAfinr & LB QUINTETTE DU HOT CLUB DE FRANCEr 
clt: Hubert Rostaing; solo g: Django Reinhardt; g; 
Eugene Vees; bs* Knoanuel Soudieuxj dms: Andre Jourdan 



ft 



#1 

#2a 

ft 

ft* 
ft* 



DJANGO REINHARDT & LH ^UINTSTTB DU HOT CLUB DE FRANCE: 
clt: Hubert Rostaing: solo g: Django Reinhardt j g: Jo- 
seph Reinhardt; bs: Emmanuel Soudieux; dms: Andrs. 
Jourdan. 



REX STEWART QUINTET : 

tpt: Bex Stsvart; clt: Hubert Rostaing; g; Django 
Reinhardt; bs: Ladislas Czabanyck; dms: Ted Curry 

DJANGO REINHARDT «t ses rythmeo : 

g: Django Reinhardt; p: Maurics Vander; bs: Pierre 

Mi che lot J dms: Jean-Louis Viale 

NOTE: In thoie instances «here a 'PART 1 number, 

only, obtains, between the label & the run- 
off groove, to the exclusion of an 'ST' num- 
ber, than the PAiZT number would appear to be 
the true matrix number and is indicated in 

lieu of the non-obtaining '31' number. This 
situation obtains only for the October 4,1947 
and the' March 10,1953, sessions. In those in- 
instances where both an 'ST* and 'PAST' series 
obtain* than the true matrix number (i.e., 
the 'ST' nunber), only, is indicated,, . , 
MINOR BLUBS W 3 ^ V?(D/47 

BSt Unissued 
BSt 59 




GLAIR DB LUKE 
PECHB A U MOUCHE 
IBJTBKENT MADEMOISELLE B St Unissued 
MELODIS AU GREHJSCULB BSt Unissued 



#3 
#3 

#3 

n 

#3 
#3 

#3 



Paris, 



#4 
#4 

#4 

#4 
#4 

14 

iU 

#4 

m 

#4 

#5 

H 
#5 

#6 



m 




ST 20B6-Z i r OR SENT SWT AL REASONS BSt 

218; PERIOD, SPL 1201 
ST 2086(-l C?(2a))) 

218(2); PERIOD SPL 12.01(2) 

BSt 

BSt 
BSt 

BSt 



BSt 38? DIALCLP) 
.C2)"DIAL(LP) 





YETTE , 



214(3); 




PERIOD SPL 1201 

5WMG LS 
4)i PERIOD SPL 1201(4) 



30 

33 
37 
33 i 



DIAL(LP) 




1 

SHFTItt 



l SONQ 
i SONS 



BSt 37i DlAXi 754, 

Parle. 7/16/47 
BSt V> 

CKLSON(lt) TZ 3013J 

204; PBRIOD SPL 1201 

mzn BSt 50) cELs'ai(it) 

OIAL(LP) 214(5)i PERIOD SPL 1201 
I'LL NEVER SMILE A QAM BSt 42 

?(6a))) I' LL NEVER SMILE AGAIN DIAL (LP) 
I0D SPL1201 

NEW YORK Cm 



ST 



(8); PERIOD SPL 1201(9) 
LOVE'S MOOD 

(10) T 
(10) ? 

I LOVE YOU 



BSt 46] CELSON(lt) 
BSt 38; DIAL: 754(8), 



BSt 96 




, , t 4 53 J WAX 108j 

BSQUIRB 10-015; DIAL (LP) 214(ll); PERIOD SPL 1201 

PAST L.764-I MOPFIN 1 THE BHIIB BSt 5Aj DIAL(LP) 
214(12) i PERIOD SPL 1201 

PART 4765-1 iHSBNSIBLBHBNT BSt 
T2 3011 

PART 1766-1 MtflO BSt 
214 

PART 2l767-1 BLUES PI 



50; CELSON(It) 
54; DIAUtP) 






BSt 531 WAX 108; 

ESQUIRE 10-015; DIAL(LP) 218 ,• PERIOD SPL 1201 

^U_SOipii3) (Part 2) BSt 55; 

BSt 55 



218(14) 

bl GIPSY WITH A 3QN0 (Part l) 

3T 2220-3 NIGHT AND DAY ^%^m&X(lt) 
TZ 3018; DIAL(LP) 218; PERIOD SPL 1201 

coaressiN 1 Bst 73; CELscw(it) 

TZ 301S } DIAL (LP) 21B; PERIOD SPL 1201 

PART 17361-33! NUAG5S - NIGHT AND^DAY^IHSEHSIB] 
- BLUES FOR 1KB BSt (IP) BLP 6830; 

CLEFrtLP:) LOG 5L5,(EPt) 509; VBRVE(LP) MO V-6015; 
FELSTED(LP) EDL 87005; IAMPA(Arg)(LP) LRM 25308 

PART 17^62-21 BRAZIL - SEPTEMBER SON Q ~ CCHFBSSIN '- 
MANOIR DBS.MES RETTCi BSt(LP) BLP 6830; 

CLEFrtLP:) LOG 5l6,(EPt) 509; VEHVE(LP) MO V-8015; 
FZLSTED(LP) EDL 87005; PAMPA(Ar£)(LP) LRM 253O8 



n 



CotltM on 19 



RHYTHM 
& BLUES 



* -"it 



S OF 



By 

ANTHONY 
ROTANTE 

)N JACK DUFREE 



rtORKHOUSE 1XN BLUES 



CHAMPIl* JACK DUPaiK CW '0K£H' ubsl 
Oh. J. (p * vo) with tel.--' 

■0 3108. offiH 0576J 

3110* n 05656 CHAIN OANQ BLUES 
311U H 05769 NEW LOW DOWN DOC 
3112* " 05713 BUCK wauN S* 1 ^ 

SS ■ 05713 umat mm* 

31Ua - 05823 CABflAGi GffcfiN* #2 
3115* ■ 05823 AMMU BUttS 

C 3555 OKEH 06152 H* CAflDJ INN 

3556 " 06197 BAD HEALTH BUffiS 

3557 " 0^068 THATS ILL RIGHT 
3558-1 " 06104 GIBINO BLOXS 

Ch. J, lp * to) VllaoB Win (b) Chicago, J«n.28,1941 
C:358**-X OKEH 06104 DUPHIX SHAKE DANCE C 1 37335 

" 06068 WY BAST'S OCKE 
■ o6l?7 IS AD WCkAN 

" 06152 JUNK£K BLUES 



1W 



vo with p. 

MA 122? ASH 550-2 TOO EVIL TO CRY 

(R*v. Nor* U« Ki ng ) 

r °Ai^inf Fp 53 SL0W 300018 
— 



* LOOK FOR OUR NEXT ISSUE * 

J for a surprising * 
- fascinating 



feature 



'ION JACK D UP REE ON ' CONTINENTAL 1 AND'UNQX' LABELS 
Trl.l Ch, Juk lp * vo) 



°q 9369 H* 3929 CONTINENTAL 6065 Wt'S HAVE A BALL(JD) 




lU J. lp * to) (unjcn 
C 4066-1 OKEH 06642 AU" 

4067 ' 06597 ■** „ 

4068 unUtutd 3HADT LANE 

4069 
4070 



/0hloago,Nov27»1941 
(JD) 



JACKS P. BLUiS 



Ch. X. (vo * p) 

C 4071 OfEH 06597 ***** ■ 4iB BUJES 

4072 wtMWd HORNING TEA 

4073-I OKEH 06642 BLtCX CO* BIDES (JD) 

CHAUPION JACK DUPrCE ON *AI£RT' AND 'ASCH' LABELS 

1942 - 1944 

* Hi. flulnttti t» - p - gu - b - dii 
ALERT 421 HIGHWAY 31 (JD) 

» FIFTH AVENUE ITQUAN(JD) 

with Sonny %rry thexmonloa> 
SO X7 SOLO 10-014-QNCE I HAD A GIRL JD 

SO 21 H " BLACK WCUAN BLUES (JD) 



.rrylh*r) B r0W nis * 

1942 



3931 
3932 



6065 HARD FEE LINO (JD) 

6064 HOW LONG HCW LONO BLUESlLgroj j 

6064 I WINK YOU NEED A *CT(Jota^ 



RIM CHIPS 



4 Hi a Trio Oh. Juk (p 4 vo) 

H8 4021 LENOX 505 BAD WHISKEY A WILD 

4024 LENOX 505 BUS STATION BLUES 

6066 GOING DOWN SLOW 
U£AN OLD FRISCO 



CHAMPION JACK DUPREfi CK 'J<£ DAVIS' LABEL . Prohibit dates 

1945 - 1946 

Yootlf with piano 

JOE DAVIS 5100 COU BLUES (DD) 

» ■ SOB HIKES GOOD JEUY(JD) 

■ 5101 JOHNSCH ST. BOOGIE WOOGIE(JD) 

" VU OOIN DOM WITH YOT(JD) 

■ 5102 *.D.R. BLUSS(JCfi DAVIS) 

N « ODD BUSS OUR NEW PRESIDENT ( JCG DAVIS) 



« 
1 



5IO3 COUNTRY J*II SPEOIAL(JD) 
n FISHERMAN'S BLUES(JD) 



5104 LOVERS LANS(JD) 
" BUCK WOLF(JD) 

5105 WAUW BY MYSELF 
n OUTSIDE UAN 



" 563 

n n 



11 
n 



5 z 4 m 



5106 FORGET IT UAUA 

5106 YOU'VE BEEN DRUNK 

5107 SANTA CLAUS BLUES * 
OIN HILL SAL 

Cont'd on Baok Page 



11 
n 
n 




Rock and uhat?' 
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1 

2 

Send subscription* to 

THE JAZZ REVIEW 

Village Station. P.O. Bon 128 
York Hp Now York 



The 
Jazz 
Review 



First Issue 
due in 

NOVEMBER 



Vol. 1, No. 1 includes : 

Sonny Rollins by Cunther Schuller 

Walter Page's Story as told to Frank Drig S s 

A View of Criticism by Bill Russo 

A Collection of Blues Lyrics 

Reviews include JOHN LEWIS by Bob Brookmeyer, MILES 
DAVIS by Dick Katz, BILLIE HOLLDAY by Glenn Coulter, 

The Horn^ by Orrin Keepnews, JELLY ftOLL 





Wo specialize In facta and statistic* 
about anybody or anything in the ganoral 
field of phonograph hiatory, compiled 
with great care fro* years of continual 
research and interviews. After three 




oar readers am thU important «»««aine 
u panwnant wf.rmi^, «nd recyi.Bte for 
• back ismiM .r. ocoffUntly being filled. 
AmniO. subacription only U.£0 or 30* each. 

RECORD RESEARCH MAGAZINE 

131 HART STREET WOXLYH, NEW TORK 



A NEW BOOK 

JAZZ - NEW ORLEANS 
( 1885-1957) 

* 

BY 

SAMUEL B • CHARTERS 



A BIOGRAPHICAL INDEX TO THE MC 
MUSICIANS OT NCN ORLEANS. 

JAZZ MONOGRAPHS NO. 2 

PRICE *3.00 (THREE DOLLARS) 

PUB U I SHED BY I WALTER C. ALLEN, 
168 OEDAR HILL AVENUE, SELLEVIL 
NEW JERSEY • 

RECOMMENDED H I QHLY SY CRITICS A 
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COMTHWIiL JAZZIEsCoLOOT (Cwt*4 fm Pifl 17] 



toacsa bacctajd (ccmt»d raw paot 151 

nearest, JOM WHITE, the "Lonesome Cow* 
boy* ever got to the Wild West was a 
nmur on' e dude ranch In Arizona. .SID 
GAHT as a child was soloist in the choir 
f CANTOR JOSEF HGSBH&LATT. 



m. Iff two (Cont'4 frc- P*«* U) 



You can hear some guitar by Lew Green on 
the Sonny Dunham aides for Variety 
(Estrellita, etc. J 



Any queries, comments can be addressed 
to John Steiner, 16^7 N, Ashland 

Chicago 22 Illinois 



BLUS3 IV BIVTlf (Cout*d fhn Fw 11) 

Of excitement in an up-tempo blues,. The 
instrumental work ia excellent,. There is 
especially good harmonica on I"H LONE- 
SOME and a nice blue guitar on UP THE 
RIVSft. 

MAGIC SAM - Cobra 5031 

91 ItfQk Vhatcha Done (CI031) 

91 Sverything's Gonna Be Alright (01030) 

Two vary pleasant blues sides, featuring 
a bright electric guitar, a good rhythm 
section and an excellent singer*. EVERY- 
THING'S GONNA 3E ALRIGHT (all right) a- 

chieves a very nice lowdown country 
sound on a slow blues. LOCK WHATCHA DONE 
is a fresh-sounding, swinging side high- 
ly reminsiscent of Chess 1 Jimmy Rogers. 
He commended. 



Note: Number appearing to the left of 

the title (90 - I T m Lonesome) is a 
rating evaluation of the recording. The 
highest rating U 100. 

Address all comments to Barry Hansen of 

1963 Sheridan Ave. South, Minneapolis 5 
Minnesota. 



BSBXJTC THE COBWEBS (Cont'd tvm pig* 14) 

any other Hudaofl issues? We also Urgent- 
ly request any data on Baldwin . P^tau- 
qua . Hhb^ss T f Mitchell. National . Music 
Box , and any other 11000 series catalog 
numbers on unmcntioned labels which may 
be part of the same BJXM group! 

l-e conclude this first "Cobwebs' 1 in 
Record Research with a familiar plea to 
our Chancer readers. We are looking for 
data on records on the non-major labels 
for the period 1918 to 1932, arid vjould 
appreciate data from any such records 
tVnt our readers may have for which we 
don't already have listings or the ra- 
corda. Just send us a list of those you 
have by label name and catalog numbers, 
lie'll then request data only on those we 

don't yet have, saving you as much work 
as oossible. If you are within roughly 
150" miles of New York City, we'll be 
glad to drive out and do all the work 
ourselves* Just let us know. All data 
and comments should be sent to us at 
Salem Itoad, RFD 2 f Pound Ridge, Hew York, 
or c/o Record Research* See you next 
issue. 



STOTOTNG WITH 2ACC (Cont'd fr» Page 15) 

cordings with Par ham for Victor and that 
he really got a charge out of his wash- 
boarding on 'Washboard VlggXea 1 * 

Just as we got wanned up on Parh&m, 
Ernie had to leave for an engagement and 
that was that. So, we f ll have to wait to 
see Ernie again* That Par ham band was a 
fine Jaza group and we certainly hope wa 
can clarify its personnel through drum- 
mer, Ernie Karrero, Incidentally Ernie 
is not related to the New Orleans^ Har- 
reros. 

See you in a forthcoming issue, I would 
like to hear from you* My address 1st 
419 Tenth Avenue, New York City N.T. 



FOC/fhlffES 

(I) *ht prtalt* i*«a(n-dlQf dat* F In *prll, li not 
kziDUj to thi* diaaagrifhtr. 

U) *ma rtFUtaln* m QULtU) aut*i*i B - 

U l) art *n lZDlfotda 2 . t^iafe La 

nn altaniata «trix of thi 5UJ« JQA BARCLAY vMlonl" 
2QB3-ZJ iMu*d. 9rlgLn&Ilj, on 30. *ht utrlx 

tnm vhlah tha Wiom-liriod varalan lm DUL 4 ™IO>) 
rtaaui !■ ualvautd in 'nmo*. *otb lakarlaan-Lsiuad vaiw 
9lvn* OF thla turu t an aim* 1*4, &W»T STOW 

tia) *b* praala* nuaarleal il^irtoatloa at tha *p*rU 
ov-iMuod Viral*** if untaivan to thla dlaatgraphtr* 
Thi Aa*rl4*n_iMU*d variloni probably at" fra, 
SI 70Sft-li — hormr f furthar ofluf lm&titti 1* r«qUir*4 
n -ttiia paint ■ 

(J) taiPtltlul, an, flUU-tU) 2 _ T rM k l) f 

HAJVI OEAS 

U) *Iatttl*d- an, DIAL* 754 4 ZUtSid* B - Track 2) 
Ptsaa> SP[ 1301 fclda 1 * AflHa 43, 

^ narth*r n*t* an tha A««rifluwlflMu«d v*rtl«n<^ la 
In anltr* T h4 DIAL variimill,!., bam ?Btt* * 33 l/3iWr 
■M pr««fl«d f rna & it«Mr produ«»4 In th« °* a * and n*t 
fM Hw ■H.glnal EUIS STAR ^othtr 1 or tttfp*t+* ^bt 
■lightly futir t«pa and acoftcjitntly hlptfi»r pit«h »f 
ifa* HIAL tviIh — vhlsh 1* tb* r«wlt *r 0n« W both 
of tiw «Brntftbl«# inwlm! In 1h« dubbins b*lng 
#1«V — probabXr bu 1*4 t» tb« ltiVOrront aBcliuln 
ttet th* AIAL ««r«i«a iu prMBtd froo a n&irlx vthu- 
ttnt 4ut ttw th* arlglMl BUJ£ StArUitH^d 

r*l*Bj« »t«u* In ftotuftllty, b«tfa tht frcnoh and 4url- 
aaiw*nl(ni nltm«.t«lj fro* tha ldantlfl>a natrlXk 

Tha FW£D Ttz^lon oppaara to ba tUply, & ra^aatarlng 
of 4w UZAL TartiM* 

(5) ^lrtttl^d- «n r 91AL(LT) 2H^id* A . fruk a), 

(5) Miatltlad, >l > DIAL (LP) 2isl*lda B ^ 2} 
r U M£lKB SM1LK 

(oa) Tba praolfi nuurlwl ilialflDatloa tff th* 
Ca^l**a*d inralenj la qn3nMti v t» thla dlaaogra{Jiar v 
Vhat I* tana, t* thla dlaaagpaphar, la that tha ^ntrl- 
wi laauad T*r*ign vtau tnm a aatrlz, altamata to 

that «f tha FraHVlasuad BWt nl4oit f It la quit* 

Daaatbla «ut tha Aaarloon-laaiiad rinlai itnt fp« th« 
fallowing natrlxt 2lCai^ 

(?) klttltlad, an, OtLS»(l t ) TZ 3013, AUT AHD HOT 
<8) Ulatitlad, on, 75a 4 214fe.d * - Wk 3) # 

{•J Klaldtlad. an, fSnKD W lZQlUldo 1 - W 7) 9 

(10) ^t* (tilting to ftorroapondlng artlatla aradlta 

Stbaaa tvtt Batrloaa, &r* unbicnm to thlo dlaDographBr, 
talla nr« raqulnd for thaaa tiro aatriDOC* 

(II) Xlatltlad, an KilVU 2X*Wldi * * *rak l), 

caw mriHQ 

(11) ^latitlad, an DIALtU) m^ld. A - fraok 

(13) t^dar -thu titla^ an F£HICQ SPL UOl^lda 2 . 
Traftk 2) Is, utuallr. BUTfiS GLAIA pintad froa tb* 

tltlad an tha iWCD LP t **u«, ^TPSY hft i 

DUtO») 2lBffid A , Traok 3J. 

(id) "Irtltlad, on flUULP) 2l5&tda A _ 

oa**T nraoTT a sna ' 

IT 4HCCLD Bfi H«H> # furfhop f tha alaov* *r W>UW 
»L 1201^ QF«41ta f armtoutlyf "tha aoapcaltLan of # all 
Tonrtvan tltlaa to Djaago ^Ijihardt* Thia la atatad aa 
raUoni 

*(lna ahava ora all original ooap*mi«s of ^1^^ 

ftalnbardtj" 

Halnhardt ia, thua # oradltad, orrona<Jualy, Mth 
tha oflanwaltlan af tha follavins tunam* TCVSV ; StPTUB^l 
HBQj BRAAlLi AUlIViUSAnT 3040, WSK HMVEOIINKfi , I"LL 
M£«d SUIU ASAIM, CCHfSSSIK* * Mimr AND DA7*J! 

Sararal additional ooananti &r« in ordar. °f tha 
total of 18 Individual traaka laaiad m tha tiro DIAL LF 4 
and tha aolltary 7*rm* thort lo a total of 12 lnatanoaa 
of ■Urtltlln^t^S 2/3«{ Tha «ra DIAL LP B 4 antain 1Q 
Inrtoiooa af matltlingiand tha mo 7a™ haa both alda* 
■iatltlad! A. for th» «RIO) LP i.aua. faur of tho hw«a 
o*a Blatltlad of tha 14 loauod. 

Address all inquiries to: — 
Harold FLakaer, 8100 - Bay Parkway, 
Brooklyn 14, New York, U, S. A t 



Perry Oomo TV show On the air 4 **JERfff 
COLOWHA claims he wanted a mustache 
since he saw his grandpa's jet black 

curving upward to points with a span of 

ten inches* So Jerry says he'll never be 
caught without One. Incidflntally p thoee 
discs that Jerry made, accompanied by 
Fud Sl his Fuddy Bears* waa a group lad 
and arranged by FUD llVIHGoTCtfL Fud was 
arranger and conductor of Pinky Tomlin's 
band and arranger for Bob Zurke, White- 
man, Don Voorhees, Kostelaneta, Al Good- 
man, Nat Shilkret etc. That's it for 
now. Send your queries^ comments to -me 
at £25 V. I69 'Street, Hew TOrk 32 N.T. 



BCTOKD THE IMPHESSICffl (Cont'd froai Fa^e 1^) 

worth, sax; and Victor Arden, piano. The 
Fred Van Bpa Four consisted of Van Bps, 
banjo; Joe Green, xylophone; Nathan 
Glantz, sax; and Frank Banta, piano, Tha 
group is believed by Lew to have intro- 
duced WHISPERING on Bnerson record. 

Lew, who is the younger, Joined the New 
York picture in the mid-203 playing 
shows (Panama Hattie), , writing on NBC 
staff and then moving the course through 
"Novelty" bands, radio groups (for ex- 
ample, in the Charles Frevin Camel Cig ar- 
ette Band in 1931 with T.D., Fuz 
Farrar, Bix t Tony Parent!, and trombo- 
nist Cliff Ifeather}* Later he traveled 
with George Van Bps demonstrating Edi- 
phone Electric Guitar. Thia experience 
so alienated George toward the electric 
guitar for more than a decade (who said 
Tr it should ha\e been longer 11 '?). 

V.liile with the Previn Camel band Lew was 
pitcher for the PLUNKETT 1 S ALL STAR Base 
ball team which played against other 
bands and show teams. The FLWKETT team 
(and Lew hopes to find a picture of them) 
included Six, Red Nichols and JD - out- 
ffeld; T.D, - catcher; Larry Binyon - 
3rd bass; and Slim Oro, (drummer) - 1st 
bass , 

,Thia reminded Lew that after Plunkett f s 
was no mere, the Hurley-Daley (spelling?) 
Saloon at 6tb Ave & 49th St., near the 
studios became the musicians hangout. He 
claims to have observed the machinery 
grinding away here which resulted in the 
formation of the Glenn taller and T.D. 
bands, 

I shall be glad to try to pin Lew down 
to specific information if anyone has 
questions, ■ Already-'he has-idantified-fw 
me some test pressings (itecca) giving 
personnel as Venuti, Rollini, Binyon, 
McOrath, MoDonough, Engle, and Bernstein, 
VLth some changes this group did record 
the TAP BOOM date for Decca a little 

later. Still some question in my mind 
whether guitar, might be Frank Victor and 
does anyone know who was the drummer at 
the Adrian' Tap Room? 
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EFTTHM A BLUE fCont*<l from Pag* 10) 



QHUlPiai JACK DDF REE ffl * APOLLO* probably 1^ - 125° 

A Hi* Bndi unknMi tp-t#-p-ffi-b- dn. 
A 1J25-2 tfOUO 407 catI 8jLCK BABTlJE) 

132B-1 " 407 CHITTLIN'S AMD RICE(JD) 

JACK JIUFAEE A HIS PAN) p - - b - Ami 

R » ^ ONE SWEET LffrTSR(H«i D »t r J t I>uprit) 



13fi* 

l?66 



421 LCKESOMS BEDHOOl BLUES (Dup^^rUti) 

421 OLD 1TCUAH SL0E3(EKipri*-B«rauL) 
413 USAN U1STSA7IN' UAUA(JA) 



JACK DflFAEE 4 HIS BAND on Apollo 426 ) *1 Klngltff); B i* ChUf 
JACK DWflEE with Big Cfai«f T B 5lu# ) (p)iBronl* W«*h«*(eu)j 

StArf en ^pftllfl 4&B ) Thaao BuiMytb) ;<rni*t 

\2i DEACOMS PARTY (JB) 

42& MT BABY'S CQilfl BACK HOIS 

4±8 JU3T PUUJ TIH£D 

426 I*H OCHNA FIND TOT SCUEHAY(Idi Hipus) 



ft 1446 
144? 
1440 
144? 



ii 



ft 



CHAMPION JACK DUFHEE CM 'KINO' RECORDS 

Buctr.ltfi): c *dri* *tll»oo,tb)j John tj^ylor, (duw) 

W.Y.C, April 7, 1353 

K fl3?l-l KHO 4651 AIN'T WO MEAT ON Dfi BONK 

B3J2-1 n 4*33 TH£ BLUES COT UE ROCKIH 1 (J-D-) 
B333-1 n 4^33 TOflGUE-TIED BLOESlfpfjdJXiprw) 
BJJ4-1 " 4651 P^ASE TELL Ut BAST 

WilllMi , Jiak' Ihipn^-tp * *lti*nd*r Lirfitfoet,( Jj 

Hitfani«l JWlllUtfl )f Hilton J* B«tm* f ( ), Edwin 

King Studio*, CinQijuuitl, 4l1o 

Nw. 30, 1?53 

K 93+4-1 King fALXDTG UPSIDE YOUR HEAD 

5345-1 " 4706 HUB A LITTLE BQ0GlE( ir ^ 

3346- 1 " 46?5 HAHD PEELING 

3347- 1 " 470^ CAUILU(JD) 

WiniM 'J*ok T Dupr«,(p * to,)j Sydney &ruitjb»}j J»r«* 
Dirr.lffi); C«drlD W»ll»i*,(b)i Oan» liiw Tho»* f (diw) , 

Button. StolUij I.T.C., Fib.. 15, 1355 
t B 524-1 KIHO 4737 BAWL IP BLOE£{Lucilli Dupr**) 

&SS5*1 '" 477? HO BiL0 * ^ D (WiH» X>Uprea) - no 

BUW^-^*— 4797 LBT THE DOUriDELL MNO(LD) 

q$2?-1 " 47^-BLDES FOR £V£HTBODY(l'l0voiU\ipni)-nD(i*) 



o 

3D 



c 
« 

o 




o 



UllU* 'JaoJc' Bupr«,tp. A to.); Rob*rt JohnBon,Jr.,(tn): 
Ulatoj Hfc«»,tau); C, Bflii^tb)! Calvin S h i # ida,tdtt<). 

K 85^1-1 *Ifl& 4B2? THAT'S i»Y PA IU>) 

B564-a " 4BS? SHE CDGK3 M£ GABBAQE (ID) 
(B5^5 * 8566 t*y Littl* ■HU» John) 
Add Willi- J«k*on,<ti) y ^ Am* 2?fl?55 

K B5i7-1 HNG 4B76 FAIUNO iEALTH HUffiS(LD) 

S568-1 ** 4827 SHASLEJO HLCCKtLDjino aaxflfl or plmo 

iAidlbli) 

657Q " 433B U1L 0HD£a * QkJ ^ 

(King rtatea th*t 856? Pdo&rdfld anrthir artlrt but 

hllid -to nantloii irtio did r*oord th* »lds, Cmild It be 
Ltttl* Wllllo John^) 
*111U« 'J^ck' lKiprefl,tp.ftvo.); Uoyd Trgtaui, (b) j ^liff 
U«Mtfi* a tdcifl). Bilton* Studios, »-V fl fl, # S fP t.l*,1355 
K ftW 2 KDJC 4859 SILENT FtftlttiCfllGloYBr-lW) 
h^B-1 11 4865 HW,Sil MT ? ^ T ^ABS &CNiALSS) 
6533-1 " 4338 BIG LECEIMA'S " 

(653B <»s iaausd und«r B»ba Cons»l*» nimoJ 

"ith M r> B*wj Details as to recarding d»t« p»r»onnol^ 
w*r» n« in fllfl t«t ppobkbl* p*rsonnoi le - *1111mi J*ck 
Dupr", T.ddy ^R**, B„r) diking on thi «i< nidi artd 

■hoxrtlng » thi othr; HibL^rf.dM) 1 Jo* Willi«m,Uih 

K KING 4612 lALJtlft 1 THE BUUS5 Oupr**-B*ArJ 

3653-1 " 4812 DAYBHEAK ROCK ft- U^fWV 
(2r.il side «a ,Ji r* Btar 1 ) 

rfLllUm 'JtLCk' *i P r^,(p. * vo,>; *lfr*d Dm» B| ( >; 

s *lth, thar) rBfiLmay Rlohmcftd, Jr. , t J; and oth^ra. 
King Av^ordlng Studios, Cinainnati 

Ntiv* B,l?55 

* 970W. K1W& 4906 OVifiKEAD(OlcwiwTooabi) 
WJ6-1 11 4BV6 ^ AND MY EIILfilJQ) 
JTO^l " 4306 50 SOHRY, 30 SD^Y(JD) 

CHAU-ION JACK DUPAEE ON 'HiD HOBffi' UBSL 



ERHIE SMITH, the contributor of this 
iBQUo'a artiol* "Saga of a Sideman" 
has long been interested in jazz. 
His jazz teeth were cut during the 
swing era of the mid and late i 30*8p 
He's been with it ever since. 

Vocationally epeaking, . -he ie an 
Art Director with a phaimaoeutioal 
advertising agency. 



Sonny T^rrythar A vo B }f Bptnmis bc&bse Igu A vo.J; 
Ch Jftftk ftjpr*«(p) 
R 3014 

3015 
3016 
3017 

(110 



131 .Hart street 

3rooklyn 6, Nevi York 
^ual Sub (6 IssueaJ 31.50 



110 BARM ON I CA HOP 
HO HOGGIN' MY HEART ARtOTD 
HI DOK'T DDG YOUft HOiAN 

HI DAISY 

a.i Sonny Tipry and 111 11 Brmiit ^h») 



H 307S 
3077 
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130 BflUKK AGAlftUu} 

130 SHAH SHQ^Y^obinian^oblnion) 



Sonny TarET^har)*; ^^1/ "Br Wia ^^"o 
,J- (dmi or ira*hboard) 135* 



Ch J- tp * vo 

^1' rtH) HDBHJ 109 ^ULBLIK* BLOCK BWJE31JU) 

' iflii " 112 * al&JM * T BLU£S 

^ti U2 iHAKE BABY SHAKE 



BOBBY HARRIS with Jftck I*npr«fl Band on 'DEWEY 1 labil„.fl ft t»TT 
D 755 DERBY 7;o DHINKJU' LITTLE tfOHAN (vo.Little Boy BIuib) 
77I " » BABY YOU SAY YOU L0V3 WE 

11 773 117 AND D04N THE HILL 

■1 « DCQOlxi BLUES 

UHiZFION JACK DU?HEE OJ'&ROOVE 1 AMD r VlK r LABELS 1? 5^-1 9 57 

JfiLflk "lgntd vith Hjaardgj ftatob*r 

J»ok Dupr«* A Mr. B tmr i 

£5-7234 GROOVE ^£4-0171 LOHELY ROAU BLU£5(UiailltI>upr*<) 
as Jaak &upns#i 

£5_7i ? $ GROOVE ^/64-fll71 WE" I GET UAHHIED(JD) 

Oh. Jick Dupr** A Hta Coabo- tg); (b)j (dms). 
H4 - 1230 VIX 4 X.02fiD JUST LI^ A WOlUKtLu D lll»Duprfl») 
1237 11 0273 OLD TIUE ROCK A ftOLL(LD) 
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1223 " 0273 fiW^ WWHTAIHtU)) 

1126 * 4*-o26o 1TClimt(l4iDlll# Bupr**) 



R^CCRD R&SEAjICH 
An Invalutble Magazine for 
All Record Collecting 
Enthusiast a 

A FS 1 ,; HIQHLI(^JT5 OF PAST 

ISS'JBS 
Bix 3eiderbecke Years 
History of 31uea Recordings 
Panorama of Jazz Events 

Historical Appreciation of 
THE CALIF C SKI A RAK3IEJIS 

LWJ&l ■ 

VICTCiilA SPIVSY 

?i?3S VaLLIAI^S 

[ : iano-rollographies of 

SLYTHE 
JSLLY ROLL UOHTdi 
XlSCt^S "Fats 1 UALLE3 



iecord Histories of 



*nd rf lirttngn «J oanpilad by thia dat» Juiy 13. 135B 
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